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DANILOVA & YOUSKEVITCH 


ANN MILLER 


PAUL HAAKON 


TAMARA TOUMANOVA 


CONRAD 


ALICIA MARKOVA IRINA BARONOVA 


Greal Dancers 


ATTEST TO THE PERFECTION OF. 


CAPEZIO 


® The proof of the pudding is in the eating, 
as the old saying goes—and the proof of the 
superiority of dance footwear is in the wear- 
ing! When the world’s greatest dancers choose 
Capezio, and Capezio only—these shoes must 
merit such widespread acclaim. Because 
Capezio shoes give greater comfort, longer 
service, superior fit, because their scientific 
distribution of balance helps technique— 
dance teachers and professionals everywhere 
find them fundamental to good dancing. Your 
students, too, will profit by wearing the cor- 
rect footwear—CAPEZIO FOOTWEAR. 


CAPEZIO 


ESTABLISHED 1887 
MAIN OFFICE: 1612 Broadway at 49th St., N Yc. 


NEW YORK BRANCH: CHICAGO BRANCH: HOLLYWOOD BRANCH 
1612 Broadway at 49th Street 6 E. Randolph at State Street 5619 Sunset Blvd. 
BOSTON BRANCH: LOS ANGELES BRANCH: SAN FRANCISCO BRANCH: 
59 Temple Place 411 W. 7th at Hill Street 988 Market Street 


AGENCIES IN PRINCIPAL CITIES 


FREE— A complete set of miniature photographs of these 
famous dancers will be sent to you free upon request. merry 
enclose 10c to cover cost of postage and handling. 


CAPEZIO All4l1 
1612 Broadway at 49th St., N.Y.C. 


Gentlemen : 

Please send me miniature photographs ot tamous dancers, Ten cents to 
cover postage and handling enclosed. 

Please send me also vour New Free Catalogue. 


Teachers — Pease clip Business Card to Coupon. 
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& DRAMA 


ROADWAY'S NEWEST MUSICAL SENSATION 
VINTON FREEDLEY'S 


99 


with DANNY KAYE : 
EVE ARDEN + BENNY BAKER 
EDITH MEISER » MARY JANE WALSH 


VIVIAN VANCE 
Costumes designed by 


HARKRIDER 
LET’S FACE IT! Yes, tev’s face 


the facts. There must be a reason why 
EVERY BROADWAY PRODUCTION 
insists upon Dazian’s Fabrics. The 
fact is that nowhere is there more 
ingenuity, more selection, more 


COSTUME 
FABRICS by 


DAL 


The World’s oldest and largest theatrical fabric organization 


142 WEST 44th STREET « NEW YORK « EST. 1842 


CHICAGO: 222 N. MICHIGAN AVE. ¢ BOSTON: 260 TREMONT STREET 
PHILA: 105 So. 12th STREET LOS ANGELES: 731 So. HOPE STREET 


ESTABLISHED 1842 


1842 - 100 — of <= Superiority + 1942 


\OVE MBER. 1941 
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PROMINENT DANCE STUDIOS. 


9. Who is the benevolent dictator, whose in- 
terest in the fine arts, and especially in 


“Danceformation Please!” 


(Twenty Dancing. Questions) stein and the American Ballet Company 
upon their arrival in his capital city of 
Santiago de Chile? 

10. What pepular Broadway dance director 
has made his debut in the movies, danc- 
ing opposite Greta Garbo? 

11. What is the name of the old fairy tale 
which supplied the theme for the new 
work presented by Michael Fokine in the 
new season of the Ballet Theatre? 

12. What great modern dancer has been dis- 
tinguished by a book by Barbara Morgan, 
which is the most complete photographic 
history of a dancers work and career yet 
published ? 

13. Who is the author of the most complete 
list of dance literature in existence, re- 
cently released under the title A Bibli- 
ography of Dancing? 

14. What former ballerina is slated to do the 
part of the mute in the Hollywood ver- 
sion of Johnny Belinda? 

15. In front of what historic opera house in 
London, is it tradition for waiting ticket- 


1. What dancing elephant is responsible for 

the new vogue, Dumbo-Lumboe? 

What revolutionary dancer of four decades 

ago who blazed the way for a new free- 

dom in the dance was honored in deed 
and memory at an exhibition at the Mu- 
seum of Modern Art this month? 

3. What noted English musical comedy and 
motion picture dancer and actress is in 
America and will shortly appear in a new 
Georgie Hale production? 

1. Hollywood and the West Coast is ring- 

ing with the plaudits of what negro 
dancer who has raised the negro dance 
to a new theatrical form never before 
bekeld or expected? 

Who is the American ballerina and cho- 
reographer, distinguished abroad and at 
home, who returns this year with her 
company to the Chicago Civie Opera 
House, after an absence of one season? 

6. Who is. the Polish dancer recently mar- 

ried to a Chilean poetess who returns to 

the Original Ballet Russe after an ab- 
sence of two seasons? 

What volume of caricatures of the ballet 


reat has sent the ballet world into 
16. What are the present whereabouts of the 
paroxysms of laughter at its surgical wit? ; 
: ; great Hindu artist and dancer, Uday Shan 
8. Who is the choreographer that is making K ar? 
his debut this year at the Metropolitan : 
Opera House? 


ho 


dawn, sometimes, on the dya of a popu- 
lar performance, in order to insure their 
getting into the house in the evening? 


(Continued on next page) 


NEW YORK NEW YORK 


THE SCHOOL OF AMERICAN BALLET 


FACULTY. 
George "Balanchine 
Anatole Obukhoff 


COURSES. 


Academic Ballet, Toe, Variations, Adagio, Character, Contemporary 
Technique, Dance Composition, Music and the Dance, Men’s Class, 
Special Classes for Children. 


Write for new 1941-42 Catalogue 637 MADISON AVENUE, N. Y. C., PL 5-1422 
637 MADISON AVENUE 


DONALD SAW YE NEW FORK Tel.: PL. 3-8639 
BALLROOM and TAP. DANCING 


Chics by Mail 


of all ball room dances 


EASIEST METHOD YET DEVISED 
SEND FOR FREE SAMPLE CHART 


TEACHER’S NOTES— BALLROOM AND TAP 
Send for List 


Jose Fernandez 


Kyra Blanc 
Pierre Viadimiroff 


Muriel Stuart 


NEW YORK 


yvallet, made very welcome Lincoln Kir- 


Visiting New York Xmas Week? 


ACROBATICS 


Material that's NEW is NEWS! 


JOE PRICE 


701 7th Ave. LO 5-8808 N. lates 


SPANISH DANCING 
AS IT SHOULD BE TAUGHT 
160 W. 56th St. CI6-2859 N.Y.C. 


buyers to sit on camp stools from before— 


alexis 
Ballet Master, Dancer, Choreographer 
( Ballet—Toe-—Character—Adagio) 
CHALIF SCHOOL or 


45 Rockefeller Plaza Tel: Cl 7-1927 
NEW YORK CITY 


Dolly Raoul 


PRODUCTIONS WITH A PUNCH 
GIRLS WANTED 
to train for troupes now on tour 


Every type of stage dancing taught 
Children’s specialist 


BABY HOPE 
World's Fair Dancer 156 West 44th St., NYC LO 5-9634 


~ BORIS 


NOVIKOFF 


School of RUSSIAN AMERICAN BALLET 


Forming Classes for Children, Adults, 
Beginners, Professionals, Teachers 


New York: 1425 B’way, Met. Opera House, PE 6-2634 


Branch: 12 Huntington Ave., Boston, Mass., Ken. 6691 


Routines for Exhibition Ballroom Dancing 


Specialized instruction for teachers, 
advanced dancers. 


KLEY 


SCHOOL OF SOCIAL DANCING 
225. West 57th St. (E. of B'way), & 
Telephone: Circle 6-3858 


Chester Hale 


BALLET 
Under personal 159 W. 56th St. 
New York City 


CO. 5-4070 


direction of 


Chester Hale 


Nev XV. No. 1 THE AMERICAN DANCER 


as Second Clatg Majter, May *Sth, 1933, ct the Post. Qtfice, at’ New York, 


by The Ameriean “Dances. Magazine Publishirge Go. bt 


Cahada, $3.00 a year. Other countries, $3.50 a year. 


THe AMERICAN DANCER 


NOVEMBER, 19-1 
PUBLISHED MONTHLY BY THE AMERICAN DANCER MAGAZINE PUBLISHING CO., LTD., 250 West 57th Street, New York, N. Y. | Entered 

N. Y., under the act of March 3, 1879. Trade mark registered. Copyright 1938, 
~ Rush Eleanor Howard, President. All rights reserved. Contents of this magazine may not be 
reproduce “whe dr “part permitsaon. « inuscripts, drawings or photographs are sent at the author's risk. Photographs canrot be 


returned. Price: 25 cents per copy; subscriptton firict? $2.50 atyear. $4.00 for two years, in the United States and possessions; Crbae Mexico, Panama and 
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PROMINENT DANCE STUDIOS 


7. What te the of the niece of | NEW YORK 


once world renowned Annette Kellerman, Jose 
but do you think the American DANCER w 
the bathing suit girl, and in what musical ut do you think the American Daxcer would 


‘ 3 be interested in this anecdote on the “casting” 
comedy is she impersonating a dancing e r ze e Zz 
system in some New York super night clubs 


horse ? 
9 
(3. What tap dancer and ballet dancer, both and musical I an dance audition classes and private lessons in 
where a hard-boiled judge who was selecting 


sxrominent in their fields, recently. merged D 
! ran his eye over a long, long line of aspirants, panish ancing 


in a surprise marriage down in Rio de 
and spying a curvacious red head with some 141 West 54th St. CI 5-9388 New York 


Janeiro? 
“19, Who dances the role created for Zorina snappy clothes, asked her to step down, give 
her name and address, and told her to report 


in the Hollywood version of Louisiana 


See es : or for rehearsal the next day. He then sent her Teacher MATERIAL COURSE 


What former hallerina of the American’ °**” and just as she was leaving by the door 
Rallet doubles for Loretta Younes in the shouted after her: “Say, by the way, miss, one exc 
dance sequences of Tonight Belongs to 3°" dance?” Startled by this poser, the 


5 dazzling creature cocked her red head and four Peachers). Write tor detatls, 
te: New Mail Routine List Now Available 
thought very hard for a moment; then she 


Answers on page 6 : | 
said in some hesitation: “Well--yes: ves, I | 
«uess so.” very reluctantly. That was all he hi 


wanted to know. “O.K..” said he “voeu're in. 


@ PRO and CON ... | school of dancing 
1658S Brondway CO 35-9223 
NEW YORK 


Dear Miss Howard: 


Enclosed please find mone ler ij . | 
please find woney ore in RUMBA, CONGA, TANGO, SAMBA 


old, a student of the dance for the past ten at the | Largest Spanish American Dance School 


years, and a loval reader of the AMERICAN 


arenes : ALSO FOXTROT AND WALTZ x 
Dancer. I] look forward to the magazine Exclusive private lessons daily. Tea Dances aD @ at K V | Bi kK LTA 


every month and I especially enjoy reading Sat. and Sun., 5-5 P.M. Coffee Dances 
y F Wed. & Fri., 9 P.M. Escort unnecessary! (D—RAY—WELTA) ESTABLISHED 1924 


he ticle: Dance Events Reviewed. This 
the article ance vents Reviewed Phi 133 East 61st Street N. Y. 4.9801 


article keeps you well informed on the dance 
performances throughout the country. I sug- 


gest that you run an article reviewing the » 
musical shows on Broadway (musical come- » a A L L E T A R T S Prou dly A nnounces é 


dies, revues, etc.). This magazine is informa- 


tive, educational and interesting, to say the re 4 9 
least. Keep punching away, and keep them ians rok 
coming, 


Sincerely, 


- Master Classes in Classic Also Faculty of other 
Puttip BRESNAHAN # and Character Ballet World Renowned Dancers 


Yeas ss 
Eran, ies. Ballet Classes daily at 11 ie 1:30 P.M. and 5 P.M. 


Ce @ 61 Carnegie Hall, New York City ° CO 5-9627@ 


T don’t know. Maybe I’ve been dropped 
on the head and Ive never been right since — 


BHUPESH | Elle Dagancva 


Hindu Institute of Dancing 
“Hindu Nrittya Shala" 


Classical and Folk Dancing 


110 E. 59th Street EL 5-8027 @ Of first importance in danc- © Individualized corrections 


ing is knowing what you assist the student in utiliz- 
are trying to. do and the ing this foundation while 
simplest way to do it. : 

learning actual steps. 


S W O B O D A @® Ella Daganova builds her eee 
lessons scientifically on this CLASSES — daily, Meader 


| premise, teaching you how 
VY U R I E VA to develop the movements through Saturday — 
and flexibilities that under- 
| lie a sound classical tech- 10 lessons $25.00 
nique. 20 lessons $40.00 
@ BALLET 
® CHARACTER 
ADAGIO 
® VARIATIONS 


50 W. 57th St., New York COlumbus 5-9857 


29 WEST 56TH STREET 
NEW YORK CITY 
CO 5-8601 
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PROMINENT DANCE STUDIOS 


NEW YORK | 


L OU > 


\ Acrobatic and Tap Classes Daily 


i ALBERT LEONARD, Tap 
|] 1658 B’way, N. Y. Room 608 CO 5-9752 


Bill Qut 

BALLET | ACROBATIC 
SONYA BOX TAP JOHN PLAZA 
Classes for children, adults, teachers 
1697 Broadway, N.Y.C. CO 53-9283 


VILZAK- 
SHOLLAR 


School of Ballet 
Ballet, Character, Adagio, Toe, Variations 
113 W. 57th St., New York 


Circle 6-8743 | 


ANCIENT AND MODERN HULAS 


Hawatian Dances 


108 East 38th St., N.Y.C. LE 2-6044 


v 


MME. D. 


DUVAL 


PURE CLASSIC BALLET 


Children & Adults 
117 West 54th St., N. Y. C, 


CI 5-9332 


@ PRO and CON... 


Dont forget now, tomorrow at 11:00.” And 
off she went. At this audition for dancers 
(unless I'm wreng) no one was asked to do 
as much as a time step or a pirouette. The 
rest of us were subsequently sent away be- 
cause we were too short, too tall, too thin, 
too heavy, hadn't enough experience, had too 
much experience, were the wrong colour, were 
the right colour. Page Dashiell Hammett. 


@ PRO and CON... 


has explained to me. 


Recall Sherlock Holmes from the grave. Maybe 
they can solve this. All I know is, I audi- 
tioned for a dance job, but nobody cared 
whether I could dance or lay bricks, or what. 
What they cared about is a mystery nobody 


Yours very truly, 
NADINE GARSON 
New York City 


“Kho. him? Oh, 
he’s the Angel of 
the show.” 


NEW YORK 


NEW YORK 


SCHOOL 


139 West 56th Street, New York, N. Y. 


MME ANDERSON-IVANTZOVA 


OF DANCE 
Complete training in: BALLET — TOE — CHARACTER 


WRITE FOR FULL INFORMATION 


* Telephone: COlumbus 5-2520 


ragini devi 


HINDU DANCER FROM INDIA 
HINDU DANCE AND MIME 
Yoga posture and breathing exercises for dancers — 
791 Lexinaton Ave., N.Y.C.. RE 4-0531 


OLGA 


Michael Kidd 
STUDIO OF THE DANCE 


e Practice classes for professional dancers 


e Beginners Ballet training 


Dance Photography 


412 West 48th Street 


N. Y. C. CO 5-5962 


TARASSOVA 


Ballet -— Toe Character 
Professional -— Advanced ——- Intermediate 
Special classes for children and 
adult beginners 


141- West 54 St., N.Y.C. Cl 535-7672 


‘Coll 


Former Ballet Master—Primo Ballerino 
—LaScala, Milan 


Ballet Russe de Monte Carlo 
1697 Broadway, Studio 607 Cl 5-7358 


Res.: Hotel Ansonia. N. Y. C. 


THE AMERICAN DANCER 
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PROMINENT DANCE STUDIOS 


@ PRO and CON... 


Editors Note: It may be difficult to maintain 
ones sense of equilibrium on Broadway, but 
in many years experience it is apparent that 
this sort of thing occurs only in very second 
rate Shows and clubs. Try not to let such an 
experience hurt vou if you really have talent, 
because, if you are sensible, you will realize 
from a wide look around you that in the long 
run, only real talent rises to the top. You've 
got to give the public something for its money, 
and if you really have it nothing in the world 
can stop you, 


Dear Miss Howard: | 

Since your position as editor of a dance 
magazine puts you in touch with everything 
in the profession, | wonder if you could ad- 
vise me as to my particular problem, which 
you must have heard of before. 

I am twenty years old, and have always 


wanted to be a ballet dancer. I have studied. 


ballet for ten years in New Haven, but I knew 
I would eventually have to come to New York 
to a professional school if I'm ever to do any- 
thing about a ballet career. I was graduated 
frony college last June, and am now going to 
business school. I notice that you often have 
advised teaching rather than dancing profes- 
sionally. My temperament makes me more fit 
for the stage than the classroom, and that is 
a fact I must face. As far as security in a 
job is concerned, | have a teaching certificate 
in English, History and French, plus experi- 
ence in business. 

But the problem is this: being twenty, I 
must get daily lessons as soon as possible. If 
1 wait another year, I'm afraid it will be too 
late. And because my parents’ attitude to- 
ward the stage is hostile, | must depend on 
what I can earn in business, and after paying 
college expenses (even with scholarship 
they were considerable), I have literally 
nothing but what I get as a $14.00 a week 
clerk. The most demoralizing thing about 
wanting a dancing career is that unlike music, 
art, and the universities, there seems to be 
no scholarships available to an adult, or any 
assistance of any kind. Nothing but a blank 
wall, against which I beat in vain. The only 
scholarships I've ever heard about are offered 
Doesn't it seem possible that an 
adult with a consuming love and desire for 
the theatre can get some help in all this 
broad land of ours? Isn't there any organi- 


-zation that could offer me a helping hand? 


I'm completely amazed when I read of 
somebody like William Dollar going off to be- 
come a dancer on nothing at all. Is this 
done with mirrors, like in Hollywood? — I 
always thought vou had to eat at least once 
a day if you wanted to keep alive, and 
vouve got to pay rent even if its only a 


LONG ISLAND 


@ PRO and CON... 


dollar a week. I have never confided in my 
dancing teacher because I am so afraid to 
talk to anybody | know personally. I thought 
it would be easier this way. 
_ Td be very grateful for an answer. 
Very sincerely yours, 
(Name withheld) 
New Haven, Conn. 


@ ROUTINES FROM 
PROMINENT STUDIOS 


@ ROUTINES FROM 
PROMINENT STUDIOS @ 


ORDER your FALL work NOW | 


BILLY TRUEHART | 


15 YRS. SPECIALIST in MAIL ORDER ROUTINES 
and CQMPLETE RECITAL IDEAS 


(Radie’'s Original Tap Dancer and Teacher of 
Dancing Star ANN MILLER) 


All Types Dances—Free Catalog of 
200 DISTINCTIVE ROUTINES 
SPECIAL NEW NOVELTY NUMBERS 
Dept. D-11-41, Box 661, Hollywood, Cal. 
(Where Dance Styles Originate) 


Clear, illustrated descriptions 
WEE 
JANET STUDIO ° 


ENCHANTING DANCES... 


Internationally approved by successful professionals, teachers, students 


FOLK DANCES 
Catalog for postage - 


Solos, Ballets, Lesson Outlines 


SPRINGFIELD. ILL. 


NEW YORK 


NEW YORK 


and batlest Matertal tn... 


SAMBA 
CONGA 
TANGO 


* 152 West 57th St., N. Y. C., Cl. 6-3333 _@ 


ILLINOIS 


‘CALIFORNIA 


EDNA McRAE 


School of the Dance 


BALLET — CHARACTER — TAP 
410 S. Michigan Ave. Chicago, Ill. 


EXHIBITION 
BALLROOM ROUTINES 


from current motion pictures 
B AIL 
Also send for ltist of original dances 


MOFFA 
n 
Highland Ave, HOLLYWOOD 1241. 


Billie's Dancing 
School 


MUSICALLY BALANCED 
DANCE ROUTINES 


Write for Free Booklet 


502 Jackson Blvd., Oak Park, Ill. 


MICHIGAN 


ERNEST 


BELCHER 


“AMERICA’S UNIVERSITY 
OF THE DANCE" 


For Professiorals and Students 


Write for Illustrated Catalogue 


607 So. Western Ave., Los Angeles, Cal. © 


PLAY THE CASTANETS! 
A New and Authentic Home Study 
Course has been prepared by 
Nicholas 


TSOUKALAS 


$3.00 
POSTPAID 


728 Lawrence Ave. Detroit, Mich. 


MAURICE 


KOSLOFF 


One of the Leadina Theatrical Schools of the West 
DANCE — STAGE — SCREEN 
Headquarters for 
COMPLETE MOTION PICTURE DANCE TRAINING 
8800 Wilshire Bivd., Beverly Hills BR 22546 


WASHINGTON 


Dorothy E.Kaiser 


School of Dancing 
Private and Class Training 


. All Types of Dancing 
88-28 Union Turnpike Glendale, L. I. 


A HIT AT THE D.™M.A. CONVENTION 
COON’IN 
NOVELTY 
NOTES and MUSIC $1.10 
Special Tap Version of the Same Number 
cents extra 

JACK DAYTON 

Washington, D. C. 


Address all orders to 
1215 Conn. Ave. N.W. 


nico 


SCHOOL 
JOHNNY BOYLE, Tap Stylist 
JOSE ALVAREZ, Spanish Dance 
1358 N. La Brea Hollywood HI-9281 
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@ ROUTINES FROM 


PROMINENT STUDIOS ® 


C 


SCHOOL 


Grace Dancing. 


ROUTINES BY MAIL! 


Over 60 popular dance routines by Fred Le 
Quorne. READABLE .. . DANCEABLE 

. TEACHABLE. New list “‘A”’ describes 
each dance ...and makes it really simple 
for YOU to choose the dances you prefer. 


DON'T DELAY — Send Postcard for List “‘A’’ TODAY! 
Kast 48th PL §-0192 


inowledge of the facts, 


TOMAROFF'S BOOKS 


NOTE REDUCTION IN PRICES 


1] Bk. 2—Simple and Advanced Tumbling...... $ .75 
1] Bk. 3—Taps, Musical Comedy, Charac........ 1.50 
1] Bk. 5—Arm Movements, Adagie Var......... 1.50 
[| Bk. 6—Ballet Steps, Combinations........... 1.50 
[! Bk. 7—Jumps. Leaps. Turns. Pirouettes...... 1.00 
1] Bk. 8B—Toe Steps, Combinations.............. 1.00 
tT NEW TAP TERMINOLOGY 

154 TAP STEPS (New Price)...............-.. $1.25 
1] PERFECT RECORDS CARDS 

Set of 100 for the entire year...............--.. $2.25 


Eliminates the burden of bookkeeping 


| DANCE GUIDE FOR TEACHERS 
300 variations in Ballet, Bar, Toe, Arms. 1.75 
No C.0.D.'s. Send cash or Money Order te 


TOMAROFF 
Box 50, American Dancer, 250 West 57th St., 
(Add 20¢ with order for mailing) 


-N.Y.C. 
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JACK MANNING'S 

TAP ROUTINES 
CHECK THIS LIST! 


$5.00 


..$1.00 
NOVELTIES 

HOT FEET (Bootblack & Flapper—Good Finale) 
TAPPIN’ THE KEG (Show Stopper) 

TAPPIN’ THE TOM-TOM (Musical Comedy-Zulu) 
TAP DANCE SITTING DOWN (Ensemble No.) 
WASHBOARD RHYTHM (Solo-Group, thimbies) 
THE SCRATCH (Eccentric) 

SHAKIN’ THE SHAKER (Collegiate-cocktail 


shakers) | 
SHAKIN’ THE RHUMBA (Rhumba Shakers—tin 


BUCK-AROO (Intermediate—Cowboys—tariats) 
PIANO TAP (Baby Grand—children) 
SEMAPHORE TAP (intermediate—Navy Tap) 
TAMBOURINE TAP (intermed.—Off beat rhythm) 
BANJO TAP (intermed.—Strum with thimbles) 
WHISK BROOM TAP (Duet or Group—tricked 
Whiskbrooms) 
BROOM DANCE (interm.—deck broom variety) 
RUBBER LEGS RHYTHM (Boy-girl dances be- 
hind newspapers) 
SOFT SHOE CANE (Advanced solo or four— 
Top Hats and Tails) 
TRUCKIN’ THE TRAYS (Waitresses using papier 
mache service sets) 
BEGINNERS TAP ROUTINES 
SIMPLE BUCK DANCE (Good foundation) 
SIMPLE WALTZ CLOG (Not old standard type) 
FLASHY SOFT SHOE (Easy—teachabie) 
KIDDIES TAP (Foundation—children—adult be- 
INTERMEDIATE TAP ROUTINES 
TRAVELON (JACK MANNING pictures illustrat- 
ing steps) 
MODERN FLORA DORA (Group—Soft 
double-up rhythm) 
ECCENTRIC (Good for any character) 
MILITARY RHYTHMS (Drum Roll variety) 
MUSICAL COMEDY TAP (Jazz) 
SLOW RHYTHM BUCK > cn style) 
DVANCED TAP ROUTINES 
ADV. SYNCOPATED RHYTHM (Professional— 


Off Beat) 
SOFT SHOE (Slew Rhythm 
ction 
ADV. SYNCOPATED WALTZ CLOG (Different) 


OTHER LISTS UPON REQUEST. NO C.0.D.'S 
Send M.0O. Personal check or cash registered. 


MRS. JACK MANNING 
Box 10, American Dancer 
250 West 57th St. New York City 


NOW 


Shoe 


@ PRO and CON... 


Editers Note: This young woman, whose 
name we withhold, is only one of an army of 
such aspiring hopefuls to a dancer's career. 
Because this letter strikes me as being so 
sincere, we print it in the hopes that it will 
he read by someone who is in a position to 
help her. We do not intend to make a prac- 
tice of this sort of thing except that personal 
also withheld, make 
us feel obligated to offer some assistance. 
Anybody who wishes to help this girl may 
write to the American DANncer, upon which 
the letter will be forwarded to her, to be 
answered at her own discretion. Strange as 
it may seem to her, others actually have 
started on exactly nothing, but it does take 
phenomenal character to face the world pen- 
niless and to carve out a career from nothing 
at all, 


NEW JERSEY 
Atlantic City 


ETHEL PHILLIPS 
School of the Ballet @ Tap and Ballroom Divisions 
4719 Frankford Avenue Philadelphia, Pa. 
Atlantic City — Cosmopolitan Hotel — New Jersey 


WISCONSIN 
Milwaukee 


PETROFF SLABY 
SCHOOL OF DANCE 
Complete Dance Education 
805 N. 28 St. West 1115 Milwaukee, Wisc. 


GEORGIA 
Macon 


BERNORACE DANCE STUDIO 
461 BROADWAY MACON, GEORGIA 
Tap — Ballet — Ballroom 
Telephone 1733 


ANSWERS TO 


Please!” 


Walt) Disney’s Dumbo. 

2. Isadora Duncan. 

3. Jessie Mathews. 

t. Katherine Dunham. 

>. Catherine Littlefield. 

6. Yurek Shabelevsky. 

i. Ballet Laughs by Alex Gard. 

8. Laurent Novikoff. 

9. Domingo Santa Cruz, president af Chile. 

10. Bob Alton. 

ll. Bluebeard. 

12. Martha Graham. 

13. Paul Magriel, curator of the Dance Ar- 
chives of the Museum of Modern Art. 

14. Dania Krupska, formerly of the Little- 
field Ballet. 

15. Covent Garden Opera House. 

16. At home in his’ permanent 
India. 

17. Mimi Kellerman in Eddie Canjor's show, 
Banjo-Eyes. 

18. Paul Draper and Heidi Vosseler. 

19. Zorina. 

20. Elise Reiman. 
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When is an audition not an audition? When announced 


and held by the Metropolitan Opera. 


When is a ballet company .not a ballet company? 
When it is assembled by someone other than the ballet mas- 


ler... someone who ¢has his own personal axe to grind. 


This isn’t a quiz . .. these are merely the questions 
everyone in New York is asking these days ... and the only 
possible answers. It seems to me (although I admit my 
opinion hasn't. been asked) that the Metropolitan would be 
far better off if it frankly dispensed with the so-called “audi- 
tions for the ballet” and let the company emerge as se- 
lected from the Sacred Roster. It would save scores of 
broken hearts to say nothing of making unnecessary all the 
pitiful litthe midnight sessions to darn and wash tights be- 


fore trying to sleep in an excruciating agony of suspense. 


Dancers are a strange breed. This is the third time that 
there has been a “shake-up” at the Metropolitan and the 
third time that weve heard these same assurances that 

. . now the selection will be made on ynerit . . . everyone 
has an equal chance” ... and the third time we've watched 


the “audition” deteriorate into the inevitable farce. 


Why take up the dancers’ time and energy if old favor- 


ites have already been signed up? | The end of the story is 
always the same: the only ones who live and dance happilv 


at the Met are the lucky few in the inner circle. 


RUTH ELEANOR HOWARD 


It must have been as embarrassing for the newly arrived 
Laurent Novikoff (who had already made his own selections) 
as it is painful for us to see a group of young hopefuls who 
still thought there was a Santa Claus, dancing their heads 
off, when in his heart he knew the die had already been cast. 
No doubt that is why, at the end of the “audition” he soberly 
put on his coat and hat and with a polite “thank you” and 
walked out, leaving 


9? 


“Miss Harding will take your names 
the breathless group to the tender mercies of Miss Harding 
who, if memory serves us right, is, in addition to being 
secretary of the opera ballet, the unofficial regisseur of the 
ballet, which, judging by the selections, is open sesame to — 


the Ballet Company. Wheels within wheels! 


Shame on the Metropolitan! To think that America’s finest 


institution of its kind permits its ballet (which should like- 


wise be the finest in America) to be assembled in such a 


way. Think what it might be if the ballet master were per- 


mitted to choose the best of all ihe dancers who try out! 


' Then we could not only set a standard for this country but 


for all the world to marvel at. But no, even here politics 


must be served. 


No doubt it would be prying into something that might 


lead to a skeleton in some dark and unused closet if we 
were to really attempt to find out what the set-up in rela- 
tion to the ballet at the Metropolitan Opera .. . but still we 


cant help but wonder if the ballet will ever be given a 


_ chance to be a ballet instead of an annual pay-off for preju- 


dices and favors. 
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Olga 


By Vincenzo Celli 


N our day the title of “ballerina” is bestowed on many 
a crude and unripe talent, (some with admirable quali. 


ties) who should remember with humility a truly great | 


ballerina—Olga Spessivtseva, the queen of Swan queens: 
The unforgettable Giselle; a Sylphide that wafter through 
our lives for much too short a time, and pray for her return 
to the boards where once she reigned supreme. 

But, how to describe this creature that seemed a breath 
of air with feet? The purest classical ballerina—a being. 
so chaste and melancholy—the most lovely thing, one can 
ever hope to see! To say she was from another world 
would be to deny the potence of the virile art and technique 
of ballet itself. An art that has proven itself capable of 
surviving wars and revolutions. But to say that she had 
the power to transport us to another world—-a world of 
spirit—a world of beauty, truly we who were privileged 
in admiring her, have had a limit set to our joys on this 
earth. | 

I first saw Olga Spessivtseva dance Soir de Féte at the 
Paris Opera where she had just been annexed as “prémiere 
danseuse étoile.” At that time I was dancing with Camille 
Bos who shared the same title with Zambelli. I resolved 
then, that this was the dancer with whom I would one day 
dance. In Lac des Cygnes, Olga Spessivtseva was without 


a peer! Her dancing left no impression on the ground. — 


seeming to be always a hair’s breadth above the boards. 
_ This, I believe, Elsa Maxwell realized when she engaged 
Spessivsteva and me to dance this ballet at one of her re- 
ceptions for the Rothschilds in Paris. <A _ special scaffold 
was built for us to dance upon. A platform none too solid 
and which was perched four stories above the level of the 
ground. To reach the stage we were required to climb a 


fireman’s ladder——a feat that seemed enough in itself. to. 


me, at that time. [ am sure that Spessivtseva will remem- 
ber this performance as one of the outstanding experiences 
of her dancing career. 

Lauritz Melchior, the famous Wagnerian tenor of the 
Metropolitan Opera, and Arthur Rubenstein, the great Rus- 
sian pianist, were the other fellow artists on this occasion. 
Melchior came to compliment us in his quaint French, 
and as I gazed at this massive giant of a man next to the 
fragile unearthly Spessivtseva, a flash came through my 
mind: “Art takes on different forms,” thought I. 

It would be impossible to speak of Spessivtseva’s danc- 
ing without embracing the pure classical school as well. 
for hers was classicism personified. The long graceful 
lines. never violent or lacking in dignity; the exact five 
positions—-an art designed first and last for the maximum 
exploitations of a dancer’s physique and artistic gifts. An 
art bereft of pretense and bluff. A technique not evident 
either to the dancer or the audience. A performance of 
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Vincenzo CELLI supporting the swanlike OLGA SPESSIVSTEV\ in 
a pas de deux. 


Spessiviseva’s Heélas did not evoke cheap applause from 


the non-subtle. In short, her approach to dancing was net 


the same as that of a hurdle jumper. 

How often have I seen some generally-considered-famous 
brilliant dancer pathetically exposed in some great role 
like the Swan Queen. This I say reluctantly, to some of 
our vounger ballerinas, whose over-anxiety to evoke non- 
subtle applause has deprived them of developing their 
personalities along with their technique. It would be in- 
conceivable to interrupt with applause Spessivtseva during 
her dancing of Les Sylphides, for hers was the real tech- 
nique. The art that conceals art! She did not jump, she 
floated in thin air. As Giselle she was all tenderness- 
womanly, and light. Who can ever forget the stricken 
look on her face in the morose mad scene? Or, as at the 
end of Giselle. her descending to her earthly tomb as she 
bids farewell to Albrecht? She had tears in her eyes as 
she gave us something divine and sacred a thing to re- 

(Continued on page 29) 


The memory ot 
the fragrance of 
the magic Queen 
of Swan Queens 
endures even 
though she has 
herself vanished 
out of sight. 
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Santiago de Chile with the Andes rising behind it. 


Wardrobe mistress Duna Mirnonowa behind 
her Marsoriz Moore at the little Chilean court 
town of Coquimbo. 


She Ballel in Chile 


PART III OF A TRAVEL DIARY— Lincoln Ktrvsletn 


HE cultural life of Chile. at least those branches de- 
es to the fine arts, is under the benevolent dic- 
tatorship of Domingo Santa Cruz, one of the most 
able composers, as well as one of the most brilliant admin- 
istrators in both the Americas. Santa Cruz has spent twenty 


vears of his life battling for the artistic autonomy of his 
country. He has managed to have a tax placed on all 
moving-picture’ performances and other shows of a com- 
mercial nature, and from this revenue he supports a superb 
symphony orchestra, schools of music and the plastic arts. 
and only this year. a school of ballet. He is also a subtle 


politician and has achieved a formula whereby all these- 


agencies are manipulated through the great national uni- 
versity, which is permanent, and not through the Govern- 
ment administration, which is transient. However, the 
present regime in Chile is extremely enlightened, socially 
minded, anti-fascist, and one senses in Chile a spirit of 
energy and possibility, found scarcely anywhere else in 
South America. | 

I knew at once upon meeting Santa Cruz just as I had 
felt with the Mexican Carlos Chavez and our own Aaron 
Copland, that we must work together. He invited me to his 
house where I saw the work of his son Dominguito. who. 
although only seventeen years old, does remarkable picto- 
graphic novels in a very personal style, reminding me of 
Milton Caniff's “Terry and the Pirates.” Santa Cruz played 
on his small pipe organ, five short pieces scored for strings. 
I was impressed with their strength, freedom and nobility. 


Oxrea Suarez followed by her ad- 
mirers in the town of Toconila. 


Without using any folklore whatever for thematic material, 
he has suggested the stern atmosphere of the Colonial dom- 
ination of Latin America by the Spanish governors. Our 
ballet to this music is to be called “The Noble Dances of 
the Vice Roy.” 


mith, yet Santa Cruz has used a base of mediaeval Spanish 


The music is not exactly affected by Hinde- 


polyphony the way the author of “Saint Francis” employed 
mediaeval German. | 

The musical life of Chile is very rich. I was introduced 
to Don Carlos Isamit. another interesting composer, who has 
spent years among the Araucanian indians in the South. 
These tribes were the only ones never conquered by the 
Spaniards, and their culture is perhaps the purest from 
outside influence on the continent. Joseph Robinson, Second 
Secretary of the British Embassy, wrete me a note reminding | 
me I had known him at Harvatd fifteen years ago. He has 
organized “The Ambassador's Choir,” an admirable chorus 
of young local British boys who sing at neighboring 
churches. Robinson swung all the aid of the influential 
English colony to our ballet, and helped make it a very 
great success. 


Balanchine now started to create “Fantasia Brasileira,” 
the music for which had been commissioned from the Bra- 
zilian composer, Francisco Mignone, in Rio de Janeiro. The 
costumes and scenery by Errico Bianco of Sad Paolo had 
been executed in Buenos Aires, and Balanchine created the 
choreography in less than a week in Santiago de Chile. 
“Brasileira” is a brilliant and gay evocation of the spirit 
of Rio in Carnival time, not the urban down-town Rio, but 
rather the city of the great beaches and sub-tropical out- 
lying diStricts. Our Latin-American ballerina, Olga Suarez. 
in a fiercely red taffeta ruffled samba skirt. created a sensa- 
“Brasileira.” if the truth were 


tion in the leading role. 
told. is about Brazilian as “Prince Igor” is early Russian. 
Actually, it is a character ballet based on authentic rhythms. 
admirably useful to close a program. The orchestra em- 
ployed all sorts of strange native instruments dispatched 
to us from Rio by air-mail. Our young pianist, Simon 
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Lew CuristeNsen on the steps of the famous Hotel O'Higgins in Vina - 
del Mar having. his shoes barbered by a Chilean shoe shine boy. 


Sadoff, played the very difficult piano part (the ballet is 
conceived in the form of a piano concerto) with amazing 
virtuosity, and Emanuel Balaban, our conductor from 


Rochester, New York, interpreted the complicated manu- 
Balaban’s pa- 


script score as if he'd been born in Brazil. 
tience and victory over each new orchestra. over every new 
local situation was miraculous. 

“Brasileira” was a real triumph, not only in Chile, but 
also in Peru and Colombia. I know there is a great future 
for a Latin American ballet repertory, but the creators of 
it cannot invent by remote control. They must immerse 
themselves in local atmosphere as Balanchine, Christenson 
and Dollar did, digging out from the seaport cantinas of 
Valparaiso, Rio and Guayaquil, cheap dancehalls, farm 
parties and café concerts. the essential folk quality of each 

I never failed to be amazed by Balanchine. He has 
always had a remarkable disposition for work. quiet, pa- 
tient, undemanding. yet perfectly firm. But on this fan- 
tastic tour, the difficulties of which can never be appreciated 
by anybody but the dancers themselves, and which will never 
be admitted even by them, Balanchine repeatedly accepted 
less good accommodations than anyone else, was always the 
last to be paid, the first to come into a theatre, the last to 
He loved every inch of the journey and his ewn 
Long after we left 


leave. 
personal prestige became enormous. 
Buenos Aires came insistent offers to return to the Colon. 
In Santiago we had the fun of seeing a lot of Rudolph 
Pescht and Ernst Utholt. two of the best dancers of the 
original Jooss Company who were just about to open the 
Chilean Government's Ballet School, under a two-year con- 
tract to Domingo Santa Cruz. They have obtained large 
airy studios and a phenomenal registration. William Gar- 
ret, of our company. and a graduate of The School of 
American Ballet in New York, was requested to stay on 
and teach here as well as to dance in the Opera. : 
We had also a considerable amount of social life. 
Federico Sanchez de Loria Errazuriz. whom we soon knew 
as Federico, who claims ninety-one first cousins of the great 
Errazuriz family, and is a Knight of Malta took us out to 
the beautiful suburb of Los Leones where his immediate 
family has built five houses in one large park. His court 
dress of the Maltese order looked like a Bérard ballet dress. 
with its white plume and Spanish ruff. He had found an 
old portrait of George Washington which must have been 
sent down to Chile on a Yankee clipper-ship a century ago. 
He insisted we take it. also other pictures, furniture, practi- 
cally his whole house. My wife admired a beautiful small 


Lelt: Zach Solov, 
Lorna 
June Graham. 
Joe Johnson, and 
Babs Heath: the 
girls bear the 
tlowers 
them by the cav- 
alry ofheers. 


Right: 
Ralanchine shows 
Emanuel Bala 
ban, our conduct- 
or, how to point. 
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iron enamelled tree which sprouted bohemian glass scent- 
He put it in her hands. She said she couldn't 
possibly accept it. It was too lovely. He looked at her 
solemnly. “I shall smash it if you don’t.” She has the 
tree but we managed to leave Washington behind. 
Lieutenant John R. Guenard of the United States Cav- 
alry, stationed with the crack Chilean cavalry regiment 


flagons. 


just outside of the city of Santiago. invited our whole com- 
pany to the barracks to watch the military jumping. Under 
the leadership of Lieutenant Nijil, Chile has repeatedly 
won the big recent prizes at Madison Square Garden in 
New York City. Guenard proudly presented the ballet to 
Major Garcia, in command of the regiment, to Nijil and all 
their comrades. The jumping was really beautiful. The 
men were preparing for a big contest the following week 
After the 
jumping. we were given a collation in the Salle d Honneur 
of the Club des Officiales with excellent pisco sours, a drink 
smoother than honey with the punch of a cannon. The 


and spared neither themselves nor their horses. 


Japanese cherries were blossoming outside and June Gra- 
ham, formerly of the Littlefield Ballet. who had married 
Joe Johnson in Montevideo, said how pretty they looked. 
Major Garcia gave a command and the next thing we knew, 
two orderlies stripped a tree and covered our dancers with 
pink blossoms. Marjorie Moore. who had created a sen- 
sation In Santiago in Tchelitchews “Errante.” 
officer's medal. He took it off and pinned it on her sweater. 
I had a hard time packing the kids off to rehearsal before 
the ofheers had anything left but their shirts. 


admired an 


The regiment attended the ballet as our guests and gave 
decided not to 
as | felt my presence might cramp their style. 1 know little 
of the further adventures of the cavalry except from rumors. 
[ can swear ten of them hired a car and followed the ballet, 
not only to Vina del Mar, the resort town where we were the 


a banquet for us at the Military Club. 


(Continued on page 31) 
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know within a little what goes in to the making 
\ V of a ballet company: a director or board of di- 

rectors to arrange the financial side, artists to de- 
sign decor and costumes, musicians to compose and to play 
music and dancers who, in order to become dancers have 
studied the art since childhood. But what goes into the 
making of a ballet public? (1 say ballet public rather than 
dance public because the term dance covers too wide a field 
and there are various dance audiences who in no way re- 
semble the “ballet” public. Of what, then, does such a 
public consist? | | 

Firstly. of the working girl or boy, man or woman who 
crowds the less expensive seats at every performance, and 
who, in London, rises before dawn to set a camp stool or 
two in the queue at Covent Garden before going to work, 
returning to sit on them about 5:30 or 6 p.m., eating 
sandwiches and chatting with their (hitherto unknown) 
neighbours until the doors open about 7:30. These people 
hate to miss any of the performances of a short season and 
will come three nights a week for a longer period. 

Lower in the house are those who can afford to book 
their seats beforehand and they are of all types and ages— -— 
writers, ‘actors, business men, soldiers, sailors, society 
people, ‘shopkeepers. doctors, diplomats, clergymen and 
journalists with their feminine counterparts, balletomanes. 
crazy fanatics and snobs. These last three divisions need 
not concern us for the snobs will only appear on special 
occasions, first nights and gala performances and the true 
balletomane is like the theatre seats—always there and 
nearly always intent, while the fanatics exist only for the 
intervals during which they try to get through the pass 
door en masse and failing that talk loudly and foolishly 
in the foyer while the true ballet public looks and listens 
with an inward smile. 

What, therefore, is this thing which attracts such very 
varied types as compose this public? Some say that it is 
“glamour” but the glamour seeker will find much more of 


12 


again, become the scoffers. 


By CL. é. Twysden 


4 


this commodity in a musical or variety show or even in a 
movie, so that the lesser amount of glamour in a ballet com- 


pany may be discounted. No, the attraction would seem to lie 


in the fantastic world into which ballet draws its audience, 
for ballet is an adult fairy tale stimulating the imagina- 
tion by its grace and beauty in the same way that the 
stories of Grimm and Hans Anderson weave living dreams 
for the child. 

The average person after seeing a ballet for the first 
time, feels, when the performance is over, just as though 
he had awakened from a dream—having in many cases 
no recollection of any particular dancer and possibly not 
even of the character represented, but filled with the sen- 
sation of having been for one brief moment of time, trans- 
ported into a beautiful world, quite unconnected with the 
hard world of everyday life. Being anxious to repeat the 
experience he, in a few days or weeks, buys another ticket 
and-finds himself once more in the theatre. Now. unfor- 
tunately, this second visit, being in the nature of an anti- 
climax, is very often a disappointment, for the first: shock 


of amazement having passed the critical faculties are no. 


longer in abeyance and the spectator starts to question “was 
this what I saw last week? Surely it was far better and 
more impressive then than now?” to which the answer is 
both “yes” and “no.” It was the same but it may have been 
better (or worse) danced since ballet is not a static art and 
dancers are but human beings and subject to variation but 
to you it looked more striking since you were seeing it for 
the first time. Some persons may find this explanation for 
themselves and decide to pay a third visit which in most 
cases causes things to appear in correct proportion. 
Those, however, who are too much disillusioned at their 
second visit and do not desire to see such an entertainment 
“Oh, yes, ballet!—I saw it 
once and thought it lovely but when I went again there was 
nothing to it” they will say, not realizing that they should 
have given both themselves and the ballet another chance. 
But the ordinary members of the ballet public increases 
his visits as much as his purse allows and finds that, though 
the first glad sense of surprise never returns, from this time 
forward more and more beauties and interests are revealed 
to him. He learns to differentiate between different dan- 
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ers, types of choreography and the ways in which certain 
iancers seem able to express or bring to life a given rolé 
na more definite and pleasing way than their fellow artists, 


while the feeling of being transported into another world 
will always be present together with the after sense of re- 


‘reshment which such an escape from everyday life always | 


brings in its train. This is the great secret of ballet ap- 
peal—it takes me out of myself” some friend will tell you 
when begging you to go to the theatre with him and you 
vield and later find yourself also becoming a member of 
the ballet public, and developing your own ideas on the 
subject. 


tends té observe that others of his acquaintance do not 
always admire or are not interested in those points which 
he regards as the high spots of the performance and he 
begins to get an inkling of the various angles from which 
ballet may be regarded. Some (rare birds, these) care 
only for the actual choreography and will discuss the mer- 
its or demerits of various choreography, the relation of the 
dance to the music, the pattern created by the movements of 
the dancers on the stage or the effect of light and shadows 


—anything in fact rather than the role of the dancer, but 


the majority go for the individual dancer all the time 
although Europe and America are alike in this respect they 
approach the subject from quite a different angle. 

The American has boundless enthusiasm but little or no 
previous knowledge of the classical dance or dance history 
and as he is by nature mechanically minded, he is inclined 
to admire mechanical efficiency above all else. Let a dan- 
cer turn numberless pirouettes or execute a series of bril- 
liant fouettes and the audience will clap vigorously in the 
middle of the dance—a thing which would be unthinkable 
in Europe where applause is only given after a variation 
is concluded. 

The American is also impressed by the dancer who 
makes everything he does appear to be as difficult as _pos- 
sible, but the European dislikes this very much since he 
has learned, through the centuries, that the greater the 
artiste the easier to do he makes all difficulties appear and 
he will therefore concentrate upon the artistic effect of the 
whole performance rather than on the means by which it 
is obtained. | 

The European likes to see the same ballet performed 
many times with different dancers in the leading roles until 
he is quite sure in his own mind which interpretation he pre- 
fers when he will proceed to bombard the manager's office 
with letters demanding that no other dancer be allowed 
to perform that particular role—he is likely also to add 
that some other art is unsuited to that same person. The 
American, on the contrary does not care to see the same 
ballet over and over again so he tends to believe that the 
dancer whom he saw in the past was the best possible and 
is inclined to leave it at that and see a fresh program every 
time, though when he does single out any particular dancer 
it is because he admires the person rather than the artist 
and he would like to see him in every leading role whether 
suitable or otherwise because he does not realize that 
there are as many divisions of dancers as there are of sing- 
ers. There are classical, demi-character. and character 
dancers just as there are soprano, tenor, contralto, ete. 
singers. The classical may be subdivided again into 
“straight,” lyrical, classical while demi-character roles 
touch the classical at one end and character at the other 
extreme. While each type is only suited to his own variety 
of work, occasionally some great artiste does arise who can 
run the whole gamut from A to Z with ease. 

Having seen the different manner in which two continents 
regard ballet, a few suggestions for the guidance of the 
ballet public may not be out of place in helping them to 


NOVEMBER, 1941 


When once a person becomes a habitual ballet goer he | 


distinguish between what is called “interpretation” of the 
role and the mere “dancing” of it. ! 

To “dance” a part, is to perform without particular | 
expression a sequence of steps arranged by the choreog- 
rapher, but to interpret that same role is indeed to perform 
the same steps in such a way as to express every shade of 
feeling which the character impersonated is supposed to 
be undergoing at that moment—in short, the dancer must 
lose his own personality in that of the chara¢ter which he 
is creating. 

To this end it is interesting to study the works of the 
different great choreographers and note the type of inter- 
pretation which their works require. Marius Petipa, for ex- 
ample, produced staiely ballets in magnificent settings suit- 
able for the imperial theatres of the last century, of which 
Aurora's Wedding, the last act of the four act ballet The 
Sleeping Beauty is best known outside Russia today. This 
ballet must be performed in a grand and aristocratic man- 
ner and there must be no side glances into the audience. 
In fact. there should be no sign of awareness of an audience 
at all since everything takes place at a Court Ball where 
there are no onlookers other than the invited guests. 

Petipa only once employed the spectacular 32 fouettes 
and then with logical reason: in the third act of Swan Lake 
by Odele, the wicked magician’s daughter when she wishes 
to dazzle the Prince into forgetting Odette, the sad Swan 
Queen. Lev Ivanov, who arranged that act of Swan Lake 


_which we usually see given as a one act ballet, is at once 


lyrical, unearthly and wholly fantastic so that the dancer 
must be able to convey the sadness and suffering of ‘a 
woman’s soul in a Swan’s body. Therefore the movements 
are slow, soft and flowing, all technical displays are utterly 
out of place since they destroy the whole beauty of the 
conception. 

Michel Fokine; who follows next, rebelled against the 
stiffness of pure classicism and the disregard of suitable 
decor, costumes and dancers in some of the then existing 
ballets. Les Sylphides, his best known work depends a great _ 
deal upon atmosphere. If the dancers can make us believe 
that they are ethereal sylphs in a moonlit wood, then they 
have succeeded, but if they are merely young girls in white 
tulle dresses dancing together then they have failed: coim- 


pletely. 


Leonide Massine provides a greater tomas for the eye 
than any other choreographer of the present day for there 
is so much movement in his ballets that it is impossible to 
watch all his dancers at the same time and if the attention 
is at first concentrated on the principal dancers, the evalua- 
tion of soloists and corps de ballet must be left for attention 
at the next performance. For these, his symphonic ballets. 
Massine needs a very special tvpe of dancer, one who has 
classical training together with a degree of plastic work as 
well. for he requires a subtle blend of classical and modern — 
technique. 

Georges Balanchine, on the other hand, is apt to re- 
move the corps de ballet from the stage before a pas de 
deux or variation so that the attention of the audience may 
not be distracted from the principal dancers and he also 
adds modern technique to the classical but in a quite differ- 
ent manner from that of Massine since his work is very 
sharply pointed with at times an almost acrobatic tendency, 
the whole marked by highly individual rhythms and for 
which he requires dancers who can cover the whole emo- 
tional and technical field. 

Observations of these differences in style both of chore- 
ography and dancing will lead to the discovering of other 
points of equal interest and will increase the pleasure which 
the dancers are able to bestow upon those who separately 
help to form that body without whom no ballet of today 
could exist--The Ballet Public. 
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Via the GRAPE 


by Veritas 


Mr. Olin Downes, hoary music critic of the hoary New 
York Times and us, unmusical barbarians that we are, will 
now sit down and split some hairs over the Igor Schwezoff 
ballet divertissement in Macbeth, the Verdi opera which 
_was given such an unusual production by the New Opera 
Company. Contends the erudite Mr. Downes: The in- 
troduction of a ballet into the witches scene is artificial and 
strikes a false note in! the action. Come on down a peg or 
two, Mr. Downes, and admit you are as allergic to opera 
ballet as is every other opera critic, living or dead, and you 
cant any more help wishing the ballet, good or bad, was 
danced behind a fire screen, than you can help breathing 
through your nose. Although no mere choreographer is 
big enough to do either Shakespeare or Verdi a favour by 
adorning him, yet Mr. Schwezoff, a man of stature in more 
than inches, a thinking choreographer, has attempted a 
task not unlike moving mountains in injecting balletics 
into the sinister scene auniid the witches cauldron, with 
the restraining managerial hand not quite invisible, almost 
reaching out from the wings to point: Thus far and no 
farther. What peculiar alchemy is it that brews a sterling 
choreographer and young and capable dancing talent to- 
gether and produces a homunculus, the step-child. opera 


ballet, abused, sneered at or just ignored. The managers 


of grand opera ought to tuck their fool tails between their 
hind legs and sneak away somewhere. There is the villain. 
This restraining managerial hand is felt most obviously on 


the current scene in the lamentable Metropolitan Opera_ 


ballet in New York where pianists, stage managers and 


sceneshifters and their friends and relatives are considered 


quite competent to select a corps-de-ballet (and do) and to 
put it through its paces as the ballet-master himself, who, 
indeed, is lucky if he can express one candid opinion from 
a season’s beginning to end. As against the murky at- 
mosphere of the Metropolitan, the New Opera Company's 


VERA ZORINA 
takes off during 
the filming of 
Louisiana Pur- 
chase, the film 
which is to 
be Paramount's 
Christmas pres- 
ent to the movie 
public. 


Photo: Paramount 


work is almost a mountain top atmosphere, so clean and 


heady. The valiant Schwezoff and his group show their 
worth in two other diverting ballets seen in La Vie Parisi- 
enne and Pique Dame. The first is appropriately exuber- 
ant, and the latter a tiny island of brittle, intellectual, 
classic nonsense in a welter of Tschaikowski’s most piteous 
wailings. They are costumed tastefully, almost extrava- 
gantly in both, and as is usual in opera ballet, create a 
welcome diversion for the eye from the ponderous action 
into which they are injected. However, we are sorry for 
Mr. Schwezoff, as sorry as for an eagle captured and 
locked in a canary’s cage. He needs more room to spread 
his wings than is possible in opera ballet. 


The First Lady of the Dance in America (don’t you 
know whom we mean? If not, go hang your head in shame) 
has swept up her flowing tresses and gowns of purest white, 
her invaluable treasures and objets-d’art, her paintings. 
icons, trunks, costumes, her host of satellites and has mi- 
grated from lower Fifth Avenue to the storied halls on 59th 
Street which once were home to Isadora Duncan. Once, 
i.e., a comfortable quarter of a century ago, but the spirit 
of the restless Isadora is still around, if you are at all 
psychic, which naturally, we are nothing but. Ruth St. 
Denis (that’s whom we meant) is not opening a school 
there; this is quite different. It is to be a center of cultural 
and spiritual arts with St. Denis and other artists perform- 
ing spasmodically and a variety of lectures and religious 
services to garnish. Some buildings like human beings have 
souls which can almost be perceived through the transpar- 
ent frame. Such a building houses the Temple Studio of 
St. Denis. From the day it opened its doors it seems to 
have lured chiefly the daring, the adventurous, the lonely 
artist, the seekers after truth which have left an undefined 
stamp on its shabby walls. It has been even a center for 
an eastern cult which still congregates there. This sounds 
forbidding and mysterious and full of grisly rites, but on 
ithe contrary, is quite the opposite. It is quite on the most 
‘refined and, .philosophic scale possible. This building was 
the logical resting place for that ageless goddess of the 
dance. Here she sweeps splendidly in and out of rooms 
with great stone fireplaces and thundering big portraits 
of herself and Ted Shawn looking down from the lojftv 
walls, amid a labrynth of rooms so complex as to lead one 
to suppose that the Minotaur is probably lurking in the next 
one beyond. The tiled bathroom where Isadora used to 
receive visitors (and very sensibly considering its splen- 
dours) is appropriately the home of the St. Denis pet 
macaw, a fretful little object which is sadly shedding its 
white feathers, and shrieks constantly as though it were be- 
ing put to torture. It shrieked unheard at the first press tea 
held here when emerging from a cloud of photographers. 
Miss Ruth noticed that her famous Burma crystals were 
not around her neck. This is not going to turn into a de- 
tective story after all, as the crystals subsequently turned 
up quite unharmed and glistening like the planets in the 
sky. We came away with a bit of loot (not the crystals) : 
a meritorious Christmas card sketch by Bernice Oehler of 
Miss Ruth as the Virgin Mary supporting the Babe Jesus. 

* 


The unforgotten Isadora starts up again, this time 
at the Museum of Modern Art, where Paul Magriel, 
curator of the Dance Archives, has done a noble work 
of arranging an exhibition of Duncan memorabilia 
which is on view until December 2. It consists of 


original drawings by Segonzac, Walkowitz, Rodin, 


Clara, Craig and Bourdelle; photos by Steichen and 
Genthe, etc., everything but samples of Isadora’s un- 
derwear and kitchen crockery. It is hard for one too 
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Left: Aninmur MAtoxey as a meon-eved shepherd hoy in the Radio City Music Hall 


production, “Dreams.” 
reception in the memory of IsAporA 


Above: A meeting of the Duncanites. Among those present at a 
UNcCAN, left to right: ANNA Duncan, Mary 


FANTON Rouerts. guest of honor, Atetstin Duncan and Marta THeresa. 


young to have seen this peerless woman at her prime 
to visualize what she may have done as a dancer. The 
unfortunate impressoin gained by us was of a middle- 
aged graceless body in unbeautiful arrested motion. 
Perhaps the double eye’ of the artist and the spectator 
distorts the truth of the original. We don’t know 
whether to believe in Isadora’s beauty, even. We ac- 
cept the word of authorities like Mary Fanton Roberts 
and the artists, writers and dance-lovers of two conti- 
nents and four decades. The incredible thing about 
these objects is their mute testimony to the fact that 
this woman was a great Woman, a designer of his- 
tory, whether or not her beauty and talent are obvious 
to later generations. ... At the opening of the exhibit, 
Lincoln Kirstein and the cheerful visaged Mr. Magriel 
were hosts at a tea given in the honor of Mary Fanton 


Roberts, a life long friend of Isadora and her brother. 


Seen on the Screen: A down at the heels midtown 
movie house had an unexpected treat in the form of a 
short produced in Moscow of the ballet Swan Lake (excerpts 
enly) with the phenomenal (sic!) corps-de-ballet of the 
Bolshoi, and its crowning glory the already fabulous Marina 


Semyonova. It was Elizabeth Twysden, an English journal- 


ist who travels with the Monte Carlo Ballet Russe. who 
flatly announced that a clinical inspection of the Bolshoi 
ballet in 1937 convinced her that there was hardly a solo- 
iste in the western ballet world competent enough to ap- 


pear in this corps-de-ballet. Even the tasteless photography 


of a Russian movie cannot conceal this. Despite the mul- 
tiplicity of classical columns. and wooden swans as a back- 
ground, in which the Muscovite heart so obviously delights. 
the exerpts seen here are powerfully, genuinely epic danc- 
ing. Although some liberties have been taken with the 
Petipa choreography, the one solo done by Semyonova ‘is 
authentic Petipa. and reveals her as a ballerina assoluta 
as great and thrilling as music itself. . . . Greta Garbo 
and Bob Alton astonish in a rhumba in Two-Faced Woman 
‘that tithe! Hollywood. we spit our contempt upon you!). 
... Fred Astaire. a gift from the gods in You'll Never Get 
Rich, ably seconded by the decorative Rita Hayworth. . . . 
Zorina (zounds, those lengthy limbs nearly sweep the stage) 
appears in the screen version of Louisiana Purchase. . . 
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They tell us that Lillian Moore and the ballet group 
which accompanied her to Puerto Rico in October existed 
on nothing but arroz con pollo and platanos fritos for 
eleven whole days. This breaks our hearts. Let us try 
and forget this formidable dietary experience and_ think 
only of the dry rusks which serve to keep us alive. - Miss 
Moore. none the worse for this dreadful eleven days is back 
at the Metropolitan where with Monna Montes, Ruthanna 
Boris and Alexis Dolinoff, she is a principal dancer. . .. 
Were you too poor this year to buy the most inexpensive 
seats at the Metropolitan for the doubtful privilege of peer- 
ing at the stage a couple of acres away, and wrenching your 
neck in the bargain? Well, if you love ballet and the dance, 
and cannot afford to pay the absurd price required for a 
comfortable seat, take heart and dry those tears. Comes 
Television, like a Knight on a White Horse, with a promise 
6f future delights. The most recent recruit to television 
was the long absent Tashamira, who appeared on a pro- 
gramme on November 5 on station WCBW. This was a 
programme of folk dances of many nations. . . . 


To the family and friends of Mardee Vosseler, the 
AMERICAN DANCER extends its heartfelt sympa- 
thy. Miss Vosseler, a sister of Heidi Vosseler (Mrs. 
Paul Draper) died of injuries sustained in a head-on 
automobile collision near Camden, N. J. She had been 
for two years a prominent dancer in the Philadelphia- 
La Scala Opera, and was engaged to be married this 
year. 


From Havana Alberto Alonso writes of his absorb- 
ing activities in the Sociedad Pro-Arte Musical, an 
organization which has asked him and his dancer-wife, 
Alexandra Denisova, both recently self-retired from the 
De Basil Ballet Russe, to take over ballet activities at 
their Havana school. They are to present several spec- 
tacles each year, the first of which, in March, 1942, will 
be Les Preludes, music by Lizst, choreography and 
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The Ballet in Action 
All photos by Michael Kidd oo 


Scattered on two pages against the weird backs 
ground of Salvador Dali’s decor for Labyrinth 
are action shots from the season of the Mon 
Carlo Ballet Russe at the Metropolitan Operg 
House. The photos range from the surrealist té 
the classic; include every shade of ballet, romam 
tic, national and character. These remarkable a¢ 
tion shots were taken from a precarious angle i if 
_ the wings and the prompter’s box, and give a 
value to the beauty of ballet in action. 


‘The pictures appearing on the two pages are as foll 


Page 16: 
Top: Leonide Massine in the farucca in eee og 
Tricorne. 
Bottom, left: Alexandra Danilova supported by Ibor 
Youskevitch in Magic Swan. i 
Bottom, right: Scene from Labyrinth, showing Yous- 

kevitch as Theseus. 

| Page 17: 


Top, left: Tamara Toumanova and Igor Youskevitch in 
Rouge et Norr. 

Top, right: Leonide Massine as the deathless Petrouchka. 
Center: Alexandra Danilova, a new Zobeide in Sche- | 
herezade. 

Bottom, left: Sonia Woizcikowska and Frederick Frank-. 
lin, in the new Massine ballet: Saratoga. 

Bottom, right: On the stage before the rise of the curtain 
on Gaite Parisienne, with several members of the com- 
pany draped on furniture. The legs on the table belong 
Damilcva. 
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Iva KitcHeELL, dance mime and parodist, who 
at the Carnegie Chamber Music Hall. 


BALLET RUSSE DE MONTE CARLO, Met- 


ropolitan Opera House, October 8. 


The gala opening started off with Poker 
Game (Balanchine-Stravinsky) which didn’t 
get over any too well, and small wonder, with 
more than half the audience trailing in late 
all the way through the ballet. Why are 
balletomanes (opening night ones, anyway) 
so disrespectful to their beloved art? I have 
attended opera performances here, and that 
audience manages to arrive on time. 

The best parts of Poker Game are the solos 
for the Queens, each entirely different and 
one outdoing the other for odd steps and 
quirks, and danced to the hilt by Tamara 
Toumanova, Alexandra Danileva, Mailada 
Mladova, and Nathalie Krassovska. Also 
Frederic Franklyn was brilliant as the Joker, 
a somewhat thankless part, since his face is 
hidden by the costume. Perhaps, all in all, 
this is a thankless ballet. 

The real delight came at the end of the 
evening, as far as the audience reception was 
concerned. It was the familiar Gaite Pari- 
sienne, with the incomparable trio, Alexandra 
Danilova, Frederic Franklyn, and Leonide 
Massine in their usual roles. Each received 
an ovation at their entrace that “stopped the 
show” and the whole ballet was danced as 
never before. Also this is a good oppor- 
tunity to mention Marc Platoff, who seldom 
has a role that is showy, but whose perform- 
ances are always high in standard. He has, 
besides good technical equipment, a fine 
stage presence, excellent timing, and a_val- 
uable sense of humor and drama. 3 

And now for the world premiere, Labyrinth, 


with libretto, scenery and costumes by Salva- 


der Dali and choreography by Massine. It 
has become, more or less, the practice of this 
company to present each season among other 
thimgs, one new symphonic ballet. and at 
least one sensational novelty. This time Mas- 
sine has combined both types in Labyrinth. 
Unfortunately, in so-doing, he has weakened 
the impact of each. There is less Dali mad- 
ness, with fewer weird costumes wilty 
episodes, and much more pure’ dancing than 
in Dalis first ballet, Bacchanale. The eos- 


was seen in recital this season 


tumes, as a whole, are somehow not all quite 
of the same piece as the décor. More than 
once I found my attention drawn away from 
some repetitious sections of dance to the stun- 
ning décor—there were four different drops 
this time! However, it is dancing after all 
which makes a ballet, and there was really a 
great deal of it since this C Major Seventh 
Symphony of Schubert is quite long. There 
were many fine solo portions danced by Andre 
Eglevsky with his usual effortless brilliance 
and perfection. He executed one step, a 
double turn in the air finishing on one foot, 
that was breath-taking. There were several 
outstanding sequences beautifully danced by 
George Zoritch and Chris Volkoff, both of 
whom have smooth flowing styles. And there 
was beautiful Toumanova, fantastically, but 
becomingly costumed, in a role well suited to 
her brooding, passionate style. 

There is a thread of story involved, some- 
thing based on the classic myth of Theseus 
and Ariadne, but it doesn’t matter so much as 
the feast of beauty for eye and ear.  Per- 
haps for the throat, too, as one member of the 
audience cleared his throat audibly, during 
one of the pauses, which started the audience 
giggling —apparently the ballet wasn’t being 
all it should have been at that point. Oddly, 
for all the beauty and virtuosity of the danc- 
ing the ballet never did rise to an exciting 
pitch or climax. 

Whether Dali or Massine gets credit for 
having the dancers representing the fighting 
Roosters (wonderful costumes!) stand back 
to back, thereby making their knees bend the 
right way for a Rooster (this must be seen 
to be appreciated), is not known, but it was 
priceless in effect. Also some “pigeons” were 
cleverly depicted, It is certain that for this 
type of “show” ballet with its fantastic con- 
clomeration of costumes and characters (any- 
thing goes!), Dali plus Massine (Balanchine 
would be even better) are heaven sent. 


Of considerable interest to balletomanes 


(and what proved to be one of the exciting 
events of this ballet season) the third act of 
the Petipa ballet Swan Lake was presented, 
as an independent work entitled The Magic 
Swan. It was restaged -by Alexandra Fedo- 


«(DANCE EVENTS 


Reviewed by 
ALBERTINA VITAK 


rova, most effectively. ot is like Aurora’s 
Wedding in that it is a series of divertise- 
ment, although this one has a wisp of the 
enchanted swan story coming in at the finale, 
with surprising force. But the real force of 
the ballet was the presence of Tamara Tou- 
manova as, actually the ballet progresses in 
conventional fashion with rather too many 
mazurkas, tarantellas and such. Toumanova 
was the Black Swan and Igor Youskevitch the 
Prince, and both were magnificent. Touma- 
nova can do about everything technically, but 
it isn’t merely her skill that sets her above in 
a work of this type, but her manner, her whole 
interpretation and her marvelous timing. She 
has probably the grandest grand manner of 
all the ballerinas. She has plenty of manner- 
isms, too, but her great beauty and theatrical 
personality are heightened, if anything, by 
them. Her dramatic powers, now more ma- 


ture, are positively volcanic. In short, Touma- 
nova was a show all by herself. The famous 


thirty-two fouettes of this traditional role she 
executed like machine-gun fire, and the au- 
dience, as if lying in wait for them, ap- 
plauded the moment she began. 

Youskevitch is fast becoming the most 
popular classical danseur because of his ad- 
mirable manliness of style and easy technical 
brilliance. Others in the cast who danced 
pas seul or pas de deux were Eleanora Marra, 
Lubov Roudenko, Leila Crabtree, Sonia 
Woicikowska, Milada Mladova, Lubov Ros- 
tova, George Zoritch, Harold Lang, Roland 
Guerard, Mare Platoff, Casmir Kokitch and 
Frederic Franklyn. However, the “vision” of 
the Swan Queen at the end should be more 
careful to straighten her knees. The ludicrous 
effect of a vision with sort of bow-legs al- 
most ruined the climax and certainly tests 
one’s credulity that the Prince could possibly 
want to pass up Toumanova for that “vision.” 

And now that the work has been presented, 


the best possible thing to do is to present it 


together with Swan Lake, where it belongs. 
Both ballets would gain much thereby. 

Incidentally, there are several stars missing 
from the company this season, although 
Alicia Markova is the only one this reviewer 
misses. Lubov Rostova is weleome back in 
her many roles, but she needs a bit of prac- 
tice. Her feet toe into an alarming degree 
and spoil her lines. 

Vienna-1814 is a rather forced vehicle for 
some pretty costumes and excellent dancing 
by Danilova, Eglevsky, Dorothy Etheridge and 
Chris Volkoff. The latter has a most difficult 
number and he performs it to perfection. If 
he could only acquire more strength of line 
(he already possesses beauty of line) and 
more showmanship, he would be sensational. 

The Polonaise at the opening of the ballet 
is too long and, as I have already commented, 
the work finishes too abruptly. 

In Rouge et Noir Toumanova danced the 
role (created here by Markova) with technical 
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sureness, as would be natural, but brings too- 


much of her fire-works personality into a 
work that is essentially pure dance. Besides, 
heavy emoting in full length white tights is a 
bit too-too. 

It is sad to tell that Saratoga, the third 
and final new offering of this season, was 
pretty dull. It is a re-hash of many of Mas- 
sine’s older works. The music was worse. 
Without the one and only Danilova, and 
Franklin’s exuberant dancing and personality, 
it would have been just plain bad. And any- 
how, why present it on the same bill as Gate 
Parisienne which just showed up all its weak- 
nesses ? 

The audience was very kind and generous 
with applause; perhaps this was deserved as 
everyone concerned did their best with a 
hopeless case. 

The revised version of Bogatyri is shorter 
but not improved. It is now not at all clear 
as to story and Danilova has less dancing to 
do, which is a distinct loss. But it remains 
an opulent display of color and movement. 

It is regretful to notice the general lax- 
ness, some appallingly slipshod details of 
presentation. Repeatedly there were moving 
shadows reflected from the wings upon the 
back drop, or dancers moving even a muscle, 
before a blackout is obtained, or the presence 
of dancers, both solo and in the corps, in 
parts that were apparently completely new to 
them, thereby putting a whole scene out of 
rhythm by their efforts to follow. 

I wonder if a score were kept of this sea- 
son’s suceesses, point for point, if the total 
could not be surprisingly low? | 


JOOSS BALLET, Maxine Elliott Theatre, 


October 17. 


Chronica is, both by its length, subject 
and treatment, the most important new work 
Jooss has composed since the company first 
visited these shores. It is about the rise of 
a Dictator who wreaks havoc and_ suffering 
and (a wishful thinking ending) eventually 
repents “and dies--and by his self-sacrifice 
delivers the town from the curse under which 
it has suffered.” The excellent. colorful cos- 
tumes are medieval but the timely significance 
of the plot is very evident. 

It is far from being a Green Table, but it 
lends itself surprisingly well to dance inter- 
pretation under Jooss’ direction, with, it must 
be added, the help of as fine a company of 
dancing-actors, as one would wish for. Espe- 
cially effective are the portions showing the 
transition of a happy people into agonized 
and regimented masses. The action here has 
unity and spirit and is the high spot of the 
work, which otherwise moves along rather too 
much on one plane. 

The obvious faults of the work are these: 
the characters are not clearly defined in the 
beginning; there are too many points of re- 
semblance in the steps danced by the Dictator 
(Rolf Alexander) to the figure of Death in 
the Green Table, and also in the general 
choreographic conception; and the repetition 
several times of a dancer posed in lunging 
position, peering off into space, or into the 
wings, as the curtains close. It is a wonder- 
fully effective pose in the Big City but as that 
work opened this program its effectiveness in 
Chronica was nullified by familiarity. As for 
the music, it is dreadful. It was composed 
for the dance, that is, if Jooss wanted the 
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Dictator to perform two stamps with his feet, 
the composer put down two boom-booms, ete. 

Pavanne is a perfect little work beautifully 
executed by the cast with Eva Leckstroem as 
the unhappy Infanta. 


SYBIL SHEARER, Carnegie Chamber Music 
Hall, October 21. 


Sybil Shearer has already appeared here- 
abouts in various group concerts but this per- 
formance was actually her formal debut. She 
has impressed previously, as a very capable 
dancer possessing that all too rare asset, a big 
sense of humour. On this occasion, however, 
and regrettably, she chose to be more formal 
and stressed the serious side of her work. She 
moves fluidly and is* both strong and lyrical, 
using her hands especially well. She has 
creative ability both in her dances and in her 
costumes which were effective and = suitable. 
One number, In Thee Is Joy, was a joy to 
watch because of the great vitality in the move- 
ment. But And Prophesy was one of the most 
thrilling sole dances I have ever seen. The 
originality of the expressive movement and 
its whole dramatic conception, to say nothing 
of its magnificent execution, marks Miss 
Shearer as a very talented young artist. 

Program honors were shared with Mari 
Harding, who was also Miss Shearer's ace 
companist. 


California Dance Events 


by Dorathi Bock Pierre 


DORIS NILES and SERGE LESLIE. Fil- 
shire Ebell Theater. October 2. 


Doris Niles and Serge Leslie were presented 
in concert by Mary Bran, with Mrs. Hennion 
Robinson and Dorothy Robinson playing two- 
piano accompaniment. 

Miss Niles repeated several of the num- 
bers she danced with the WPA Symphony 
orchestra, and it is interesting to see how 
much an orchestral accompaniment adds to 
the enjoyment of a dunce, especially as these 
dancers almost exclusively use classic reper- 
toire music. 

Miss Niles and Mr. Leslie are not ideal 
dance partners for her personality, projection 


and technique are all stronger than _ his. 


Their choreography should be designed with 
this in mind, so that the talents of each are 
employed to greatest advantage, complement- 
ing each other instead of being continually in 
conflict. 

Mr. Leslie has a lyric quality in his work, 
but he needs greater accent in his technique, 
and more power in execution. 

With each appearance one is impressed 
with Miss Niles’ professional mastery of her 
technique, but she needs a brilliant choreog- 
rapher to make use of her ability, to bring 
the highlights into sharper focus. Almost 
without exception her choreography old- 
fashioned repetitious: nostalgic rather 
than exciting vital, 

+ 
KATHERINE DUNHAM and her Dance Com- 


pany. Philharmonic Auditorium. Oct. 17. 

It is a rare privilege to attend a concert as 
artistically -satisfving as Katherine Dunham 
and her group presented before a large and 
wildly enthusiastic audience. In six 
years of attending dance concerts in’ Los 


\ngeles never seen spontaneous 
ovation to equal that aceorded this remarkable 
Negro group. 

One word covers this performance from the 
time the curtain rises until it falls, and that 
is “exciting.” The Primitive Rhythms with 
its insistent percussion accompaniment; Rites 
de Passage building tremendous emotional 
tension: to Plantation Dances and Le Jazz 
Hot, all are exciting: unbelievably se! | 

Her group is carefully trained in the same 
manner, and the result is a group who work 
perfectly as a unit yet retain their own indi- 
viduality in solo parts. It is difficult to pick 
out individuals, each is so excellent, but Tal- 


ley Beatty is an extremely gifted dancer with’ 


a brilliant technique finding a perfect medium 
in Miss Dunham's choreography. 

Outstanding number on the program was 
the Rites de Passage based upon authentic 
primitive rituals: “Fertility Ritual,” with La- 
vinia Williams and Laverne French; “Male 
Puberty Ritual” with Talley Beatty and Da- 
vid Ahdar as the Boy and the Warrior; and 
“Death Ritual” in which the cumulative ten- 
sion of the first two parts made the third an 
anti-climax. 

Rumba Suite was in four parts: “Prome- 
nade Havana 1910°; “Rumba with a Little 
Jive Mixed in”: “Coneert Rumba”: and 
“Mexican Rumba” which was a_ beautifully 
designed piece of concert choreography. 


W.P.A. SYMPHONY ORCHESTRA DANCE 

SERIES. Embassy Auditorium. October 

21. 

The W.P:A. Symphony Orchestra inau- 
gurated a policy of presenting concert dancers 
with the orchestra as a summer attraction, 
and it proved so popular that they are con- 
tinuing the series through the winter season. 

Opening the winter series on October 21, 
Doris Niles appeared for the second time with 
the orchestra, this time with her partner Serge 
Leslie. 

This program presented many of the dances 
seen on their concert at the Ebell, and two 
new numbers by Miss Niles. The 3rd Move- 
ment of the Tschaikowsky Fifth Symphony. 
danced as a solo; and the famous Swan, 
taught to Miss Niles by Fokine, just as he 
gave it to Pavlova. 

The ‘excellence of Fokine’s choreography 
conclusively proves my contention that Miss 
Niles has the ability if she is given choreog- 
raphy by a master: as further proved by the 
Tschaikowsky, which was repetitious and 
lacked unity and climax. | 


CONCERT DANCERS WANTED 


for production group; also appren- 

tice group now forming. Auditions, 

Mon., Wed. & Sat. at five o'clock. 
IRENE V Carnegie Hall 


DANCE THEATRE SERIES 7 Sun. afternoons at 3:30 
Carmalita Maracci and Company. .............. Dec. 7 
Subseription $4.40 for 7 recitals: $3.30 to groups of ten 
or more students if brought by the iInstruetor or elass 
representative. Single atmission $1 10 ineluding tax. 
Mail orders accepted lease make checks payable to 
the ¥Y.M.1LA 


Y.M.H.A.. Lexington Ave. & 92rd St.. New York City 


DANCE CONCERT 


CARMEN oe VIRGINIA 
SAMANIEGO JOHNSON 
TUES., DEC. 2 by WITH 


W.P.A. SYMPHONY ORCH. 


Embassy Auditorium Los Angeles 
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The> Dumbo Lumbo 


Created by JACK KING and CAROL SINGER 


An Intermediate Tap Routine for one or more dancers. Suggested by Walt Disney’s 
newest creation, Dumbo, the baby elephant, from the picture of the same name. 


MUSIC: “When I See an Elephant Fly,” fiom the picture “Dumbo.” 
Play one chorus and a four measure tag. Music should be played slowly, 
in keeping with the characterization of the baby elephant. 


FIRST STEP: The Dumbo Dip 3 

Start at stage Lt. Chug rt twice (1-2) keeping L back in 
lunge position; slide L around in front of R (3) into a chug 
L (4). (Use exaggerated contra-motion, swinging both 
arms elephant trunk fashion in front of body on rt chugs, 


_and bringing both hands up with elbows outstretched to 


resemble elephant’s ears on the It chug) Flap R (&); brush 
L fwd (5) twisting body to rt, end facing It; pause (6) ; 
drop rt heel-step back L (7); twist body to rt, end facing 
rt, at same time draw R across L ankle and drop L heel 
BREAK: facing front, flan R to rt side (1) (a loose legged — 
stamp); pause (2); drop L heel (&); step R (3); flam L 


to It side (4); pause (5); ballchange L-R (6); drop R > 


mee! (7): fam to side (8) ..2 meas 


SECOND STEP: The Lumbo Lift : 
Travel to stage center. Pause (1); heel click L against R 


f&); leap L (a); tap rt toe out to rt side (2) ending in 


lunge position facing diag It. Reverse all (3 & 4); stamp 
L fwd (5); pause (6); stamp R fwd (&); pause (7) ; ball- 
change L-R (& 8) step back L (&) face diag rt...... 2 meas 
Brush R back (1); drop L heel (&); step bwd R (2); 
brush L bwd (&) ; drop R heel (3) ; step L (&) ; ball-change 
R-L_ (4 &); making complete It turn from here, bring R 
knee up and slap R thigh with R hand twice (5 &); drop L 
heel (6); slap R thigh once (&); pause (7); drop L heel 
(&); step R across in front of L (8) ending with both knees 


THIRD STEP: The Wig-Wag Twist 

Flap L (1); ball-change R-L (& a); step R (2); scuff L 
heel fwd (&) ; pause (3); hop R (&); step L behind R (4) ; 
place both hands to ears with elbows outstretched and exe- 
cute a complete left twist (5) pivoting on balls of feet: 
drop L heel (6); reverse the twist (7); drop R_ heel 


Step bwd L, raising R toe (1); brush R bwd (&); step on 


-R heel (a); step L (2); brush R bwd (&); drop L heel 


(3); step R (&); brush L bwd (4); drop R heel (&); 
step bwd L (5) swinging hips rt then It in rumba fashion 
(6); pause (7); step R (&); scuff L heel fwd (8)..2 meas 
Travel to stage It pause (1); ball-change L-R (& 2); swing 
hips rt and It (3-4); repeat twice: (5 & 6 7-8, 1 & 2 3-4); 
step L turn to face It (5); brush R fwd (&); pause (6) ; 
leap onto R (&) at same time turn It to face front; step L 


‘FOURTH STEP: The Stagger Turn 


Travel stage rt Brush R leg fwd across in front of L, lift- 
ing knee (1) in loose legged manner; drop L heel (2); 
brush R bwd (3); drop L heel (4); step R to rt (5) into 
lunge pos, swinging arms close to floor with circular mo- 
tion elephant trunk fashion; pause (6); ball-change L-R 
(& 7); lift L knee across in front of R (8)........ 2 meas 
Step 1. and repeat all 3 times... 6 meas 
TAG: Exit to rt with long reaching steps, rocking the body 
fwd and bwd, in semblance of an elephant’s walk. R 
hand may be held fwd to simulate elephant’s trunk, with 
left hand in back to represent its tail. When more than 
one do this number, joint hands in parade fashion. 
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PACHYDERMS and TERPSICHORE! 


By THOMAS E. PARSON 


fullest life imaginable and not ever expect to see 
the day when an elephant, even a cute little baby 
elephant appropriately titled “Dumbo,” be remotely 
connected with things terpsichore. 
| But then, ne he ordinary circumstances, one wouldn't 
have lived in an age with Walt Disney, a mouse that talks, 
a duck that doodles and now—an elephant that flies! Again, 
under ordinary circumstances, elephants do not readily sup- 
_ ply suitable dance motifs. Ah, but Dumbo is no ordinary 
elephant. Leave that to Disney. 

Jack King and Carol Singer were invited by R-K-O- 
radio's Rutgers Neilsen to a private showing of Disney's 
latest feature length cartoon. They returned for a second, 
then a third showing of the picture hailed by critics as 
Walt’s best to date. 

Result: Members of the Dance Educators of Aunetios 
(Club No. 24, D M of A) were treated on October 26 to a 
novelty tap routine which, if comments correctly indicate. 
will be seen at more than one spring recital. 

The dance is called “The Dumbo Lumbo” (see opposite 
page for complete description). Dumbo is the second of 
Disney’s characters to have inspired a novelty dance. Re- 
member the time Donald Duck suffered the consequences of 
ants (or was it bees) in his pants? This time it’s a blue- 
eyed, flap-eared infant pachyderm feeling its oats after 
an accidental champagne bath. 


()}s could, under ordinary circumstances, live the 


Pachyderms and Terpsichores! Now have’ seen 
everything. 

(INDEX TO ILLUSTRATIONS) 

‘ Scenes at DEA meeting where demonstration took place: (1) DEA’s 


Executive Board watch Jack King & Carol Singer do the Dumbo 
Lumbo; (2) Walt Disney in smiling approval; (4) Close-up showing 
Muriel Ruth Lee, Muvvy Carmody and Audrey Leer with Dumbo 

pardon, Jack King; (3-5-6) action shots taken during meeting. 
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A short lettter from 
our President, Mrs. Greene 


Dear D. M. of A. Members: 


May I take this opportunity to remind you 
that I am completely dependent on you for 
assistance and cooperation in every endeavor, 
large or small? 

Each of us must remember that we have a 
responsibility not only to our pupils but in 
service to our community, dancing teachers’ 
club, and our national organization, the 
Dancing Masters of America. 

How can we cooperate in this large pro- 
gram? By an active participation through 
your afhliated club. For one example, be 
among the first to offer your services to your 
local affiliated club committee that’ will work 
with the U.S.O. and the Citizens Committee 
for the Army and Navy, Inc. 


Attend the meetings of your clubs —take 


an interest in the activities. You, as well as 
your club, will benefit by your willingness to 
cooperate. 

The committees appointed by me for the 
ensuing year (among which will be a new 
and most important one-—Civic Ballet) will 
be announced in the next issue of THE AMER- 
ICAN DANCER. 

It is my sincere hope that this year will 
mark a milestone in the annals of the organ- 
ization and that it will be a larger, stronger 
and more vital D. M. of A. in 1942. 


Sincerely yours, 
ANNA M. GREENE... 


D. M. of A. “V” Dance 


Introduced in Rainbow Room 


A gala night prevailed in the Rainbow 
Room in New York on October 31, when the 
V Dance was officially presented to the 
patrons of this delightful room.  As_ this 
night was designated “Dancing Masters of 


The 
ASHBURNS, 
now appear- 
ing at the 
Rainbow 
Room 

in the 
popular 
new V 
Dance. 


Dancing 


America Night,” many of our members were 
there to witness the presentation. 

The famous dance team, the Ashburns, cur- 
rently featured on the Rainbow Roof, 
beautifully executed the number. Then A. J. 
Weber, of New York, with Miss Ashburn as 
his partner, led the patrons into the steps. 
Everyone was most enthused with the V 
Dance, and a great many participated, follow- 
ing Miss Ashburn and Mr. Weber with ap- 
parent ease. 

The introduction of this dance in the Rain- 
bow Room was made possible through the 
ever-ready cooperation of Alberto Galo who 
has been untiring in his efforts to popularize 
the dance. 

Thanks of the Dancing Masters of Amer- 
ica go to Mr. John Roy of the Rainbow Room, 
the Ashburns, and Alberto Galo for their co- 
operation in making this presentation a suc- 
cess. 

Jack Dayton, our fourth vice-president, is 
maintaining a scrapbook on all publicity re- 
ceived pertaining to the V Dance. | This 
scrapbook will be available for perusal to 
our members at the next convention in New 
York. Mr. Dayton has already received a 
number of clippings from all over the coun- 


try indicating a marvelous success of the 


dance. If you have any clippings which you 
have not sent on to Mr. Dayton, will you do 
so? His address is 1215 Connecticut Avenue, 
Washington, D. C. 


Club Activities 
® Club No. 2. The Florida Society of 


Teachers of Dancing will hold its annual 
Christmas convention on December 27 and 
28, at the beautiful McFadden Deauville 
Hotel at Miami Beach. Dorothie Littlefield 
will be the guest teacher, supplemented by 
well-known Florida teachers for tap, acro- 
batic and character, names to be announced 
later. There will also be a student forum of 
three hours, an innovation of last year that 
proved tremendously successful. 

A cabana swimming party has been ar- 
ranged for those in attendance. There will 
also be a banquet for which a colorful pro- 
gram has been prepared. 

An invitation is extended to all dancing 
teachers, both members and non-members to 
attend from far or near. Information as to 
fees, hotel rates, etc.. will gladly be supplied 
by Mrs. Grace A. Thomas, Secretary, whose 
address is 1008 Lake Avenue, Lake Worth, 
Florida. If desired, those arriving by bus or 
train will be met. 


@® Club No. 3. The South Texas ‘Asso- 


ciation of Dancing Teachers held a meeting 
on Sunday, October 26, at the studio of Mrs. 


Halter, Akron. 


LaDelle Ogden, Houston. President Emmamae 
Horn presided. Prior to the meeting, Mrs. 
Ogburn entertained those present with 
luncheon. 
Marcella Donovan Perry, Delegate Director, 
gave her report of last summer’s convention. 
The Club voted to drop its name and be 
known as Chapter 3 of the Dancing Masters 
of America. <A two-day convention will be 
held in Houston on March 1 and 2. The next 
monthly meeting will be on December 7 in 
Beaumont, at Miriam Widman’s studio. 
This makes two clubs to date that have 
voted to drop their individual names and 
become known as a chapter of the Dancing 
Masters of America. : 


@® Club No. 7. The Dancing Teachers’ 


Club of Boston held a meeting at the Hotel © 


Lenox, Boston, on Sunday, October 19. Miss 
Ruth Byrne, presided. Following the busi- 


ness meeting, a most interesting program was | 


presented. Kay Corbett, of Boston, presented 
a production number called “A Miniature 
Revue”; Mrs. Payson of Needham, Russell 
Curry of Arlington, and Marian Ryder of 
Springheld, taught ballroom combinations. 
Following the program, Miss Byrne enter- 
tained the members at a “tea.” At the téa 
table were Lulu Donovan and Hazel Boone. 


@ Club No. 16. The Cleveland and Ohio 
Dancing Teachers Association held a one-day 
convention on Sunday, September 28, at 
Wade Park Manor in Cleveland. The pro- 
gram principal, Helen J. Wheeler, presented 
a full day of usable material, with Fran 
Scanlon and Bentley Stone, of Chicago, teach- 
ing tap and ballet technique and_ finished 
dances. The ballroom faculty included Flor- 
ence Young, Detroit; Lloyd Foster, Cleve- 
land: Clement Browne, Akron; and Dolores 
Miss Halter presented the 
“V. Dance.” 

During the banquet, Delegate LaRue C. 
Hope presented the trophy awarded to the 
club at the D. M: of A. convention held in 
New York, for having the largest percentage 
of attendance. 

The officers elected for the ensuing year 
were as follows: Helen Wheeler, president; 
Clement Browne, Ist vice-president; Dolores 
Halter, 2nd vice-president; LaRue Hope, sec- 
retary; Lloyd Foster, treasurer; and Fran- 
cois Lefevre, principal. Trustees are Bess 
Newton Brown, W. D. Lynch, and Marie 
Miller. Akron was selected for the next one 
day convention, which will be held in Jan- 
uary. 


@ Club No. 17. At the September meet- 


ing of this club, it was voted to drop the 


name of the NATIONAL CAPITAL DANCE 
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R. Secretary- reasurer 


ASSOCIATION, hereafter being known as the 
Dancing Masters of America, Chapter 17. 
The club also voted to pay the national or-- 
ganization a per capita tax of $1.00 for each 
member in good standing, the tax to be 
taken from the treasury of the club and not 
assessing the members. 2 

A meeting of chapter 17 was held on Oc- 
tober 19 at the studio of Mrs. Jack Hoffman. 
Mildred Bryan taught baton twirling and 
Adelaide Courtney gave the official D. M. of 
A. “V Dance.” 

The following members were 
without opposition for office for 1942: Ade- 
laide Courtney, president: Calvin Meyers, first 
vice-president; Jeanette Tolford, second vice- 
president; Helen Dick, secretary-treasurer; 
and Ella L. Banks, director for three years. 
Following the meeting, Mr. and Mrs. Hoff- 
man entertained with refreshments. 

The third annual material course’ spon- 
sored by Chapter 17 will be given on Sun- 
day, November 16, at the Mayflower Hotel, 
Washington, D. C. Teachers engaged for this 
course are: Hilda Butsova, ballet; Jack Day- 
ton, tap and novelty fox trot: Dorothy Kaiser, 
children’s work; Alberto Galo, ballroom; and 
Mildred Bryan, baton twirling. Classes will 
start at 10 A.M. Mrs. Hazel Richards, 3813 
Veazey Street, N. W., Washington, D. C., is 
chairman of the committee in charge. 

In last month’s issue, it was reported that 
the Florida Society of Teachers of Dancing 


was the first club to follow the dictates of 


the D. M. of A. in adopting and using the 
Constitution, By-Laws, Code of Ethics, and 
examination of the national’ organization. 
Chapter 17 is the first club to carry out the 
recommendations which took place at the 
recent convention in New Yorl: by dropping 
its name and going on record as willing to 
pay the national organization a $1.00 per 
capita tax. 


@ Club No. 18. The November meeting 
of the Dancing Teachers Club of Connecticut 
will be held Sunday, the 16th, in New Haven 
at Madame Annette’s studio. The teaching 
program includes Sonia Serova and Gerald 
Cummins, of New York city. 
officers will take place at this meeting. 


@® Club No. 21. The St. Louis Dancing 
Teachers. Association held its quarterly meet- 
ing at the Warwick Hotel, St. Louis, Mis- 
souri, with Minette Buchanan, vice-president, 
presiding. The Civic Ballet movement in the 
club was explained by Marion Ford. <A. sug- 
gestion was made by Celestine Cirode that a 


ballet teacher be invited to give instructions - 


periodically to advanced pupils of members 
of the association. 
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nominated. 


Nomination of 


@® Club No. 22. The Georgia Dancing 
Masters Association held its first meeting of 
the season on Sunday, November 2, at the 
studio of Dorothy Alexander in Atlanta. 
Teachers on the program were Mrs. Marion 
Bailey Springer who presented baby work: 
Helen Schukraft, giving novelty tap; and 
Marlyn Youmans, advanced tap. 


@® Club No. 24. The DEA’s Annual 
Meeting was held on Sunday, October 26, in 
the Colonial Room of the Hotel Park Central, 


New York City. 


Walt Disney’s latest feature length cartoon 
Dumbo supplied the incentive for an excep- 
tional tap novelty, created by Jack King and 
Carol Singer, and taught by them during the 
material session. 

The Teapot Song, popularized by Horace 
Heidt’s radio orchestra, was also used as a 
basis for dance routines. Two numbers, a 
baby novelty and a ballroom novelty were 
arranged and taught by Pearl Brown. 

The business meeting which followed was 
featured by the nominations for officers to 
serve in 1942. As a result, Margaret Burton 
Inslee and Mildred Drewes will oppose each 
other for the Presidency when the balloting 
takes place on November 23. : 


“Terminology Pro Tem” 


by Mary O’Moore, Chairman, 
D. M. of A. Terminology Committee 


The task of- creating a generalized and 
understandable language of the Dance was 
assigned to the Committee on Standardiza- 
tion, Dancing Masters of America, Inc. Every 
profession and business has its own unique 
terminology—technical terms, abbreviations 
and other descriptive phrases. : 

In the fall of 1940, with an optimistic out- 
look and a year of study behind it, the Com- 
mittee was ready to consider a definite pro- 
gram. 
establishment of a “Bureau of Terminology” 
with the Dance Educators of America, Ine., 
as headquarters. This was important because 
the home office of D E A being in New York 
insured a convenient meeting place for the 


committee. There was a desire on the part 


of the D E A to ervstallize the committee's 


mood into action, «As president of this. or- 
ganization, | realized the need of a definite 
leadership to attain immediate accomplish- 
ment. This was the first organization com- 
mittee appointed to standardized four phases 
of dance terminology: and the obvious need 
for some group to have the tenacity to hang 
on until the job was finished inspired my 
colleagues to work endlessly. 


It made its first real attempt in the 


Mary O'Moorr, Chairman, D. VM. of A. 


Terminology Committee 


The result of several months research, terms 
and phrases based on common sense, are in 
the hands of every member. in good standing 
in the D. M. of A. The work has. just’ be- 
gun, a wealth of material was at our disposal 
containing conflicting terms, making our de- 
cisions so hard to arrive it. We set out to de- 
lete these and to classify and make uniform 
a first draft based on simplicity. And to 
build from there. Impartiality was the key- 
note of committees working to choose the 
best from all sources of information. 

Now then the future of our efforts? Ex- 
pressing my own opinion which is shared by 
several teachers who have given generously of 
their time and knowledge, I hope to see the 
terminology put to use in our normal schools 
and conventions. Just glance through our 
book of notes, the discrepancies glare at us 
from many pages. In the future this can be 
avoided by having a committee to check 
notes and if they are written in our system 
they will be as easy to read as A B C, Frankly 
I believe the adoption of the D. M. of A. termi- 
nology will put into practice a new system of 
dance teaching without interfering with the 
creative ability. of the teacher. 

Planning ahead in a concise fashion with 
terminology a vital factor will certainly raise 
the existing standard of our normal schools 
and courses. French should be included in the 
training remembering the thousands of young 
students entrusted to our care who study that 
language in school. In years gone by we ob- 
tained our knowledge of the classical dance 
from France; consequently, all terms used 
were French. How many of our present day 
teachers are foreign born? Where are WE to 
learn the correct spelling and pronounciation? 
These French terms should be preserved and 
used correctly so that the ballet: terminology 
will achieve its purpose in a short time. 

The next step is to compile a real Dance 
Eneyelopaedia requiring every eflort of the 
ORGANIZED profession, namely the members 
of the D. M. of A.’s national committee. That 
artist teachers whom we esteem will cooperate 
with us is my sincere hope. Is this too much 
to ask in the name of PROGRESS? 
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STUDENT 


AND 
STUDIO 


@ NEW YORK, N. Y.—The fabulous Isa- 
dora trod the parquet floor where today Ruth 
St. Denis reigns in the new Temple Studio 
amidst such spendours as mammoth. stone 
fireplaces and baronial wooden gates. In 
this storied atmosphere, under the auspices 
and direction of Marguerite Walz and Ethel 
Phillips of the Philadelphia Dance Associa- 
tion, a party and conference was held on the 
afternoon of November 4, and was attended 
by a large body of the pupils of the New 
York Professional Child Actor’s School. The 
conferees are hatching a vital new Childrens 
Theatre movement which will unfold a reper- 
toire devoted to song, dance and drama. Three 
guest artists appeared and were met with 
much enthusiasm. Mary Lou Galen, a Ju- 
lietta Mendez pupil, Bebe Montague, a Yakov- 
leva pupil, and. young Master Edward Phil- 
lips and his sister Myrtle Phillips, up from 
Atlantic City for the day, performed, the first 
in a ballet-toe solo, the second in an amaz- 
ing Spanish dance, the third in a whirlwind 
ball-room number. personable Mimi 
Kellerman, now dancing in the new Eddie 
Canter show, delighted her audience with her 
reminiscences as a child dancer and actress 
and brought a most satisfactory program to a 
conclusion. 


Over at the School of American Ballet, the 
lucky winners of the scholarship contest of 
October 5 are happily perspiring at the bar, 
and will some day no doubt be ready to fol- 


low their elders into the theatre which has 


beckoned to four novices from this school re- 
cently. Yvonne Tibor, only fourteen years 
old, has joined De Basil’s Original Ballet 
Russo, and Igor Schwezoff, choreographer of 
the New Opera Company selected the follow- 
ing three who auditioned for their very first 
professional jobs: Betty Nitsch, Miriam Oreck 
and Edwina Seaver. 


Out of eight hundred girls tested for the 
stellar part in the new Max Gordon show 


lop of page: Gladys D. Bliss, charming teacher 
of Rochester, N. ¥., and James Swenson, pupils of 
F. W. Howell of Brooklyn, N. ¥Y. Below: 1. This 
picture was taken at the famous Belle Isle and the 
dancers are pupils of Elaine Arndt of Detrett, 
Mich., as follows: Geraldine Hewson, Elaine Arndt, 
Audrey Miesch, Pat Pryor, Geneva Zuelch, Frances 
Herman, Patsy Korte and Comnte’ Hawley. 2. 
Little Miss Lois Ann Sweet, outstanding juvenile 
tap dancer and pupil of Betty Lou Barron of 
Rochester, N. Y. 3. Helene Schnabel, pupil of the 
Larue and Yolanda Academy in New York City. 
4. Marjorie Stringer, pupil of the Bernorace School 
of Macon, Ga. 5. Nancy Vighetti, pupil of Mamie 
Barth of Pittsburgh, Pa. 6. Pupils of Ellan §S. 
Peffer of Harrisburg, Pa. in a Jazz in Blue nium- 
ber, reading from left to right, first row: Marlene 
Magee. Dolores Minisky, Louise Grumbine and 
Shirley Yetter. Back row: Jackie Cole, Janet 
Leidigh and Patsy Kling. 7. The talented child 
actor and dancer, Roger Reagles, a pupil of 
Petroff Slaby of Milwankece, Wisc. 
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Junior Miss, sixteen year old Patricia Pear- 
don, a pupil of the Swoboda-Yurieva school, 
emerged on top, and is soon to be seen on 
Broadway. This rising young beauty has been 
deluged by offers from Hollywood and Broad- 
way, enough to turn any young head. 

Up pops that favored foursome from the 
Serova School once again. Very much in the 
limelight are Lois Jarman, Ann Mohan, John 
Butler and Gerald Cummins, the authors and 
interpreters of the China Clipper walk, which 
will again be seen, this time in a joint ap- 
pearance with the Ashburns at the Rainbow 
Grill. on November 4, at the Knickerbocker 
Field Club in Brooklyn on November 10, and 
even on a television program on November 


14 on the C.B.S. 


The children in the professional classes at 
the inimitable La Sevilla’s range from five to 
fourteen, and sing as well as dance.  Holly- 
wood would be amazed at the talent of some 
of these children, among whom were noticable 
five year old Julia Bernstein, eight year old 


Lolita Tovar and her sisters, Chatita 


Tana, Maria del Carmen Gomez, Gloria Ayala, 
and Gloria Gomez. La_ Sevilla has _ not 
changed much from the great Spanish dancer 
she was many years ago. She. is today as 
electric, warm and gay as the city of her 
name. She has been married for many years 
to the celebrated pianist, Senor Larranaga. 


Ballet Arts announces the addition of 
Bronislawa Nijinska to its faculty. This is 
an event that should make any school happy. 


a 
Naney Craig’s program “Women of To- 
morrow” featured the Hawaiian dancer Hua- 
pala on October 16 on WJZ, much to the de- 
light of listeners in who immediately bom- 
barded the station with requests for more 
Huapala. 
Another recruit to radio from the dance is 
Don Sawyer who was interviewed by Bessie 
Beatty on WOR on October 17. 
From the Celli school there emits in a 
steady stream a long line of new recruits to 
every major company in the country and to 
Radio City Music Hall. The Monte Carlo 
Ballet Russe has absorbed Armand Picon, the 


Ballet Theatre. Roszika Szabo and Frank 
Hobi, the Jooss Ballet. Hans Zullig, Atty 


Van Den Berg, and Angelo Rovida, Radio 


City Music Hall, Sydney Starnbaugh and Bob 
Hastings. The Original Ballet Russe and the 
Metropolitan Opera have claimed many more. 
One would think on top of this steady migra- 
tion that the studio would be empty, but half 
a look convinced us it was far from that. 

Angiola Sartorio, a teacher and choreog- 
rapher of reputation in Italy, is now in New 
York and wilk give a concentrated course in 
choreutics, eukinetics and dance composition 
at the Chalif school. This course is open to 
professionals only. 

* 

Elsie Maria Troja, the creator of the radio 
program which has been a feature for the last 
eight years on WHOM is now connected with 
the La Rue and Yolanda Dancing Academy, 
and will direct a show for radio in 
pupils of the school will be presented. Helene 
Schnabel, whose picture appears in this 
months Honor Roll, is, as well as a promising 
dancer, an unusual scholar at a New York 
university. 

* 

Correction: In the Honor Roll Section of 
the October issue, there was a glaring omis- 
ston in the caption of the group trom the 
Dorothy Paffendorf School of Newburgh, 
N.Y. Little Vernice Martin, who is very much 
present, was omitted and to her we hereby 
tender apologies. 

Nadine Gae, and Carmen D'Antonie, beth 


dancing stars of Panama Hattie, are now 
studying with Nimura at the Ballet Arts 
School. 


HYDE PARK, Mass. -The Lillafrances 
Viles school of daneing had a gala enroll- 
ment tea on Friday and Saturday, Septem- 
ber 26 and 27, and classes there were re- 


sumed on October 1. 


Marlyn and Michael, most personable of 
ballroom teams, is just now in; the throes of 
hectic rehearsal for an important hotel en- 
gagement, to say nothing of the supervision 
of the steadily expanding studio, which is 
larger now by two. rooms. 

Ishvani, once a partner of Uday-Shan Kar 
danced the leading part in a Hindu ballet 
presented by the Boris Novikoff Russian: 
American Ballet in October at Carnegie Hall. 
The same company also appeared in benefit. 
for the Russian War Veteran's Club the 
Nutcracker Suite. 


Top of page: Peggy Alerander, who has been 
vears old of Dorathy 


a pupfd since she was five 
FE. Katser of Glendale, 
G,ordon’s new show 
York this month. 


With the Iron Toes.” To 
honor prpil 
Alinu. 


Miss Carol Huch, an 
Rothfuss of St. Paul, 


which 


Variety calls her the “Girl 
the right: 


CHICAGO. ILL. The Advance Theatr. 
cal Shoe Company of Chicago issues an “Open 
House” invitation to all teachers in the Chicago 
area, effective weekly from) Monday through 
Thursday, excepting holidays, until further no- 
tice. Company officials say that because of the 
considerable interest evinced by teachers and 
particularly by students, in the mechanics of 
dance making, they have decided to 
“open” their doors for inspection on the days 
aforementioned. All visitors and groups will 
be assigned a guide who will explain every 
operation in detail. Teachers who bring a 
party of their pupils are particularly wel- 
come. There is no “catch” to this invitation, 
no obligation to buy shees: no commercial, 
only the educational feature fs stressed, 


she 


WASHINGTON, D. Studio House, 
a building devoted to dance arts, is the new 


home of the Marion. Venable school, which is 


celebrating its fifth anniversary this Fall. A 
prominent addition to its faculty is George 
Quaintance, formerly associated with Sonia 
Serova in New York, who upon his appear- 
ance in Washington was forthwith requested 
to appear on station WINX on the Milady of 
Fashion programme, conducted by Miss 
Marshall Adams, fashion editor of the Wash- 
ington Post. The Venable school gave a show 
early this season for the 29th division of Camp 
Meade, entitled Snap It Lp Again. They also 
presented a suite of Spanish and Hawatian 
dances at a lawn party given at the British 
Embassy by the Canadian Club for the Brit- 
ish War Relief Fund, and were chosen to 
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Dolores de Revuelta, daughter of Philip de Revuelta, 
dancing the rumba with Tito Guisar, popular Mex- 
ican tenor, in the de Revuelta studio. Last month 
we miscaptioned the photo of Mr. Revuelta and 
Rosemarie Sankey as doing the rumba; tt was a pose 
from the Samba, instead. Many apologies! 


entertain at the Virginia State Society ball, 
given at the Willard Hotel. 

ROCHESTER, -The following 
pupils of the Betty Lou Barron School of this 
city gave a benefit performance for the Brit- 
ish War Relief at a Victory Dance in Geneva, 
N. Y., on Friday, October 10: Jean Elphick, 
Nancy Reid, Marilyn MeCarthy, Betty Jane 
Greydamus, Arlene Obey, Dorothy Schlaefer, 
Rosemary “Jimmie” Schubert, and Vincent 
Korber. Miss Barron's arrangement caused 
quite a flurry of excitement among spectators, 
such was its originality and beauty. 

Another Rochester teacher who is to. pre- 
sent several spectacles this Fall is Gladys D. 
Bliss, who has only recently returned from 
New York after some intensive study, and 
has opened a studio in the R.K.O. Theatre 
building. Her school will be present at the 
Loew's and the R.K.O. theatres in a military 
extravaganza for the British War Relief fund. 
and later in the season will appear in an ice 
carnival and a gala barn dance, in costume. 

@ NEWARK, N. J. The monthly bulletin 
put gut by the New York Society of Teachers, 
which oddly enough has its offices in Newark, 
is so amusing and informative that special 
note of it should be made. The October issue 
is eminently readable and illustrated by some 
lively cartoons. Its editor is also the secre- 
tary of the society, William E. Heck. 

BELOIT, Wisconsin Wolfram. 
newly elected chairman of publicity for the 
Wisconsin branch informs us that the club 
held its first meeting of the season in Mad- 
ison at the studio of Leo T. Hehl, and that 
the next meeting is on November 16th at the 
Memorial Hall in Racine, at which time the 
election of officers for the ensuing year will 
take place. 

CLEVELAND, Ohio--The Cleveland 
Club No. 16 has elected a News Committee, 
whose chairman is Miss LaRue Hope. 

(Continued on page 29) 
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bristmas Gift Offer 


This year give a DANCING gift! The most appropriate 
and appreciated Christmas present for your dancing 
friends, your dancing students, or for yourself is a sub- 
scription to the AMERICAN DANCER Magazine. Take 
advantage NOW of these special rates, our Christmas gift 
to you, and fill in below the names of those whose 
Christmas you want to make a dancingly happy one. 
Christmas week we will send them a letter marked, **To 
be opened Christmas Morning,” telling them the good 
news, how long the subscription will run, and that it comes 
from you with a “Merry Christmas”. 


One year’s 3 one-year — 6 one-year 
subscription subscriptions subscriptions 
$2.00 $5.00 $9.00 
Regularly $2.50 Regularly $7.50 Regularly $15.00 


SEE SPECIAL GIFT ORDER 


Reading from left to right, the frond young winvers of the Scholarship contest held at the School of 
American Ballet: Catherine Scales, 16 vears old, Sheila Haglund, 9, Yvonne Chouteau, 12, Pauline God- 
dard, 14, and Pegayv Karkus, 9. In the background stands the school’s faculty, from left to right: Ana- 
tole Oboukhoff, Kyra Blane, George Balanchine, Pierre Vladimiroff, and Muriel Stuart. 


, 


Patricia Peardon, sixteen years old and star of the forthcoming Max Gordon production, “Junior Miss.’ 
Vinny Vincent and June Walker, beth of whom appeared with Johny Mattison on American Dancer Night 
at the Hotel Astor. : 
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He is in New York, contract in hand, and 
firmly entrenched in the Met ballet. Say, what 
is this? Can't you tell ws your secret, Doug? 
Any old Aladdin’s lamps you'd like to part 
with, we'll buy, if youll come down to 98 
cents and give us a professional discount of 
7o per cent. Maybe we could use some magic, 
too. . . . The Ballet Theatre opened at the 
44th St. Theatre on November 12, after its re- 
turn from a triumphant season in Mexico City, 
with a programme consisting of Sy/lphides, 


Bluebeard and Gala Perjormance. . . . 


Shawn lectured November 8 at the Westchester 
Dance Forum on the “Human Body as an In- 
strument of Expression.” ... After complicated 
research, and the acquisition of some new 
wrinkles we come to the conclusion that the 
original originators of the V dance are none 
other in the world than the ballroom team 
Don Julian and Marjori, whe introduced it on 
July 28 past at the Rainbow Room. our Sep- 
tember issué to the contrary. . .. 


VIA THE GRAPE VINE £ Recital Notes: Seen in concert in New York 


(Continued from page 15) 


libretto by Alonso, and decor by Slava 
Toumine, who only recentiy roamed out 
of the Original Ballet Russe to join his 
wife, Nesta Williams in the Monte Carlo 
Ballet Russe. Alberto’s brother and sister- 
in-law, Fernando and Alicia Alonso, the 
latter unfortunately cut off from a bril- 
liant career by a tragic ocular accident, 
are also in Havana. Mme. Alonso is rest- 
ing after an operation on both eyes. If 
the operation and the rest prove her strong 


enough, she will return to ballet activity. 


Last year in the Ballet Theatre, she 
showed herself to be an artiste worth no- 


tice. 


Dania Krupska is Hollywood bound, having 
literally shot to fame over the very ghost of her 
old toe shoes to the part of the mute in Johnny 
Belinda. It was Helen Craig who created this 
part in New York, but it is Dania who for 
years has tirelessly arabesqued and attituded, 
whom Hollywood craves. ... Of High Kickers, 


the new musical, one critic said its lines— 


were as broad as Sophie Tuckers. We could 
amend that by saying yes, only not as funny 
as Sophie’s. This show is favored by Betty 
Bruce, who drew the only enthusiastic notices 
of the event. ... Mimi Kellerman, of the long 
mane of black hair, has really found her niche. 
She impersonates a horse in Banjo-F yes, the 
new Eddie Cantor musical, thus bringing her 
mane of hair into play. She is the horse Eddie 
dreams about in the show. The Lady 
Comes Across, still another musical, with Jes- 
sie Matthews in the lead, has lost Ray Bolger, 
and may capture Mischa Auer for the same 
part: .:... One minute we imagined Doug Coudy 
was away below the equator trouping with the 
American Ballet and then, quicker than you 
can say Metropolitanoperaassociation, behold! 


Illinois Theatrical Shoe Co. 


MANUFACTURERS AND RETAILERS 
15 E. WASHINGTON ST. 
Rooms 204-08 - Chicago 
DEARBORN 7154 
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this month were Madelynne Greene, San Fran- 
cisco dancer, at the Master Institute Theatre 
on November 5, a repeat performance by 
Eleanor King at the Humphrey-W eidman  stu- 
dio on November 9, the Graff Ballet in its enly 
appearance of the vear at the Washington Irv- 
ing High School on November 11, a_ pre 
gramme of danced pantomime by Ellen Al- 
bertini, a debut, at the Carnegie Chamber 
Vusic Hall on November 12, a rousing first 
performance of the new season of Coffee Con- 


certs held at the Museum of Modern Art, on 
November 12, featuring tlamenco songs and 
dances, and finally, the major concert of the 
season by La Meri at the Barbizon-Plaza, on 
November 13... . Grant Code announces the 
forthcoming debut of a promising “modern” 
trom Texas, Valerie Bettis, who appears at 
Carnegie Chamber Music Hall on November 
27-28. . . . Reviews of these events will appear 
in anéther section of the magazine in a subse- 
quent issue. 
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your recital ? 


Do @ That you can now buy through a single SPOT LIGHTS 
source everything you need to produce COSTUMES 
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throuch our Rental Department at a trac- MAKEUP 
the cost vou have been paying SCENERY 


for items you use only once? 


in C 1430 BROADWAY 


EQUIPMENT, etc. 


LO 5-7039 Free Catalogue 
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| 1600 BROADWAY 


1942 SET OF MULTICOLORED 


COSTUME SKETCHES — 
PATTERNS AVAILABLE FOR EVERY SKETCH 


Reserve your set now . . - . $1.00 per set 


Send for booklet containing 100 different ideas for costumes. 
A pattern for every sketch in all sizes. 


Order your fall recital fabrics now and save money. 
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Speed in Measures : 
per Minute Record and Title Orchestra 3 
*OK 6421 Is It Taboo?......... . Frankie Masters 
| | 33 *OK 6421 Let’s Put Two and Two Together 
Frankie Masters 
be, e r 3415 *OK 6433 Griff Williams 
35 *Col 36402 Believe Me, If All Those Endearing © : 
By Willard Hall *Col 36397 My Blue Heaven..... | 
6429 Some Sunny Tommy Tucker 
Wherein he passes on his findings concerning the best of the current 4A Charlie Spivak 
of every major company . . . Decca, Columbia, Bluebird, AA *Col 36380 The Trumpets Have Triplets 
Some of those who know Eddy 
Duchin best don’t know that he 
just low-down WALTZ 
rom a drug-store. ... hich 
is one way of that le 29 Al Goodman 
29 *Col 36403 Let’s Waltz As We Say Good-night 
as rocky as for some of today’s Horace Heidt 
now, and refused to be ignored. 40 *Col 35618 The Waltz You Saved For Me....Al Goodman 
Leo $2 *Col 35619 Three O'Clock in the Morning. ...Al Goodman. 
short time later, when Reisman 98 *OK 6420 The Man with the Lollypop Song . 
wound up a successful season Dick Jurgens | 


at the Central Park Casino, the 
management asked Eddie to re- 
main and organize a group of 
his own. . . . Shortly thereafter 


64 . *OK 6420 Around and Around Slie Goes....Dick Jurgens 


THE AMERICAN DANCER 


the Casino began halving at- RU MBA 
tendance at Gotham’s other up- ; 
per crust champagne cellars 3412 *Col 36381 Xavier Cugat 
since with “his boys and his 50 *Col 36404 A Week-End in Havana..........Navier Cugat 
old pianner.” ... Now well 
consolidated. . . . Period! ! ! 
EDDY DUCHIN CONGA 
‘AY : 80 *Col 36385 Mendelsohn’s Spring Song....... Xavier Cugat 
Tide 82 *Col 36386 I Love the Conga........ Xavier Cugat 
25 *Col 36382 Under Blue Canadian Skies..... Orrin Tucker. : 
26 *OK 6412 Having A Lovely Time......... Tommy Tucker SAMBA | 
28 *OK 6414 I Got It Bad That Ain't Good....... Les Brown 48 Eddy Duchin 
28 *Col 36389 Love Thought ef It All.......... Eddy Duchin 50: Xavier Cugat 
30 Col Harry James 72 "Col Want My. Mama. The Globe Trotters 
ACROSS 9 Author of the Gettysburg Ad- 42 African-Cuban dance 
1 Single sound of the castanets 10 | | 
5 dance Independent Order of DOWN 
Rechabites (abbr.) | Lively French dance 
12 In Spanish Ballet, line 2 Japanese sash 
13. Bohemian round dance 3 Smooth, connected 
14 Denial 4 Blissful region 
16 Small lumps of butter 5 Stringy 
18 Bristle 6 In French, centre 
20 Proposed international 7 U. S. editor: editor of the 
language Ladies Home Journal for 30 
21 Standing Room Only (abbr.) years | 
23 Home of Abraham 8 Castilian plowing song 
24 Scraper used on a_ notched 15 Galician muleteer’s song 
gourd in Latin-Americgn 17 In French Ballet, arched or 
orchestras bent 
29 The land of Job 19 In French Ballet, stroke or 
27 ~=Female ruff touch 
28 Doubly: prefix 21 In French Ballet, upon 
24 Thrash 22 Unrefined metal 
30 Spanish dance, for man and 26 Ancient dance of the Spanish 
woman with castanets Moors 
32 The least bit 28 Round dance popularized for 
34 Noted bandleader whose first waltz music in 1912 
name is Ray 29 Little drum like a tom-tom 
36 Cavities ( Anat.) 31 Form of Galician folk song 
38 Elongated fish 32 In French Ballet, throw 
39 Sesame 33 Soft mineral 
40 Lubricant 35 Scull 
41 Harangue 3/7 Equip 
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A TRIBUTE TO 
OLGA SPESSIVTSEVA 


(Continued from page 9) 


member—to remember with tears. Is it any 
wonder that in spite of adventures in ultra- 


modernism she remained Diaghileff’s favorite 


classical dancer? What a pity that ill health 
did not permit her to become the world’s favor- 
ite dancer! 


If, in this humble tribute of mine, I can 
faintly convey this Spessivtseva I was honored 
to dance with—the purest and loveliest thing 
I have ever seen-—and if I can, in some small 
measure, instill in some young girl the will to 
carry on where Taglioni, Zucchi, Pavlova and 
Spessivtseva left off, my work as.a guide and 
inspiration to young dancers will have been 


fulfilled. 


GPANISH RECORDS 


for dancing 
CASTANETS, MARACAS, & 
SPANISH SHEET MUSIC 
TATAY'S SPANISH GUITARS 
Tel. LO 3-2647 @ 147 W. 46 St., N. Y. C. 


EMBLEM §S! 


TEACHERS, increase interest among your students by 
awarcing these pins and emblems for attendance, 
achievement, birthdays, at recitals, etc. The most effec- 
tive known method of advertising. 

Write for illustrated booklet 


_J. W. RICHARDSON CO., INC. 


192 FULTON ST. BE 3-3316 N.Y.C. 


STUDENT and STUDIO 


(Continued from page 26) 


PALLAS, Texas--The Texds Associa- 


tion of Teachers of Dancing announces its 


annual Christmas convention Saturday and 


Sunday, December 27th and 28th, in San 
Antonio, Texas, at the Plaza Hotel. The As- 
sociation will present a most outstanding 
faculty featuring ballet, tap, acrobatic, and 


ballroom with material for advanced students - 


and children. As added attractions, Daziamns. 


Inc. will send a display and costume sketches, 


as well as several novelties for the teachers. 
The theatrical shoe companies are donating 
shoes as prizes for attendance and_ special 
events. Pupils of members will give a “Show 
Night” at the annual banquet. Members of 
all D.M.A.LA. affiliated clubs and all other 
dancing teachers are invited to attend. 


e 
@ MILWAUKEF. Wise. Roger, feur year 


old son of Mr. and Mrs. G. K. Reagles. and | 


pupil of Petroff Slaby is already a veteran 
who has behind him many appearances in 
opera and on the dancing stage. He has been 
soucht-as a commercial model, and has had 
offers from Hollywood. He has turned a deaf 
ear upon these with all the dignity of four 
years old, and instead went legitimate in Be 
Americans, presented at the Davidson by the 
C.ivie Dramatic Guild. 

@ The World Events Forum of Los An- 

veles has announced two dance events on their 


(Continued on page 30) 


FOR RENT very large dancing studio with 
living «quarters, bedroom, bathroom, and 
kitchen. Furnished or unfurnished, elevator 
building, $85.00. 

66 Sth Ave., Apt. 7E GR 7-5547 or GR 7-3245 


The “Original” TOE SLIPPER 


: A Better Shoe Cannot Be Made 
ALL PURE SATIN— ALL HAND MADE 
Special Bargain Price $2.25 
Used by Metropolitan and Roxy Stars. 


SHAPIRO, 83-12 Baxter Avenue 
Jackson Heights, L. I., N. Y. HAv 9-7952 


Fabrics—Accessories—Sketches 


Wi. 
TEXTILES ine 
BR 9-7037 


110 West 45th St., N.Y.C. 


In quantity, as low as 4c 
each! Send for price list. 
References: S. MHurok. 


/ MOSS PHOTO SERVICE 
155A W. 46 St., N.Y.C. 


Featuring the Only 


NOI-Z-LESS TOE SHOE 


WRITE FOR CATALOG 


BEN & SALLY 


DANCE FOOTWEAR 
318 W. 46th St., N.Y. C. 


BAUM'S 

106-114 S. 11th ST. 
PHILADELPHIA, PA. 


receive your catalog, samp 
teachers’ price list. 


I'd like to be on your — list e- 
es an 


NATIONAL DISTRIBUTORS OF DELUCO DANCE FOOTWEAR | 


She Sun Never Sch 
on unfilled orders in Baum’s Shipping Department. As soon as we 
receive your order, it’s on its way to be filled—and very satisfactor- 
ily, our customers tell us. BAUM’s reputation for speed and prompt 
delivery was never more deserved. The sun just won't race with us 
any more—he knows he can’t win! Service means convenience—and 
BAUM’S makes it convenient for you to plan your costumes. 


BAUM’S BLUE BOOK makes recital planning and ordering a 
Song of Savings and a Dance of Dreams. | 
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> NOBELTS & 
PINS 
NOPADS 


OOK back at women’s fashions through 
the years. Gowns, skirts, hats, shoes, 
hair-do’s, cosmetics—all these have changed 
and developed to suit modern conditions and 
ideas. Yet one important item remained long 
unchanged— monthly sanitary protection. 

But now Tampax really offers modern pro- 
tection because it 1s worn internally and abé- 
sorbs internally. It does away with a// bulges, 
lines and wrinkles of old methods. There is 
no chafing; you actually cannot feel Tampax. 
No odor *produced; no deodorants needed. 
No disposal problems. 

Perfected by a physician, Tampax is ingen- 
iously made. Pure long-fibered surgical cotton, 
very absorbent but greatly compressed. Your 
hands never touch Tampax; it comes sealed in 
one-time-use applicator for easy, dainty inser- 


tion. Three sizes: Regular, Super, Junior. New | 


low prices forall three. At drug stores and notion 

counters. Introductory box, 20¢. Economy 
package of 40 gives you 
a real bargain. 

_ Accepted for Advertising by 


the Journal of the American 
Medical Association, 


AD—111—-C 


New Brunswick, N. J. 

Please send me in plain wrapper the new trial package 
of Tampax. I enclose 10¢€ (stamps or silver) to cover cost 
of mailing. Size is checked below. 


) REGULAR ( ) SUPER ) JUNIOR 
Name 

Address 

City State 


30 


STUDENT and STUDIO 
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winter series; Jan Veen and Erika Thimey, 


and Ruth St. Denis. 

Marie Bekefi insists upon her students wear- 
ing ballet tutus at regular intervals to accus- 
tom them to the handling and “feel” of ballet 
costumes, 


Norma Gould has been named dance di- 
rector of St. Cecelias Conservatory of Music, 
and announces that two scholarships have been 
awarded to Gloria De Werd and Anne Lee. 


Thomas Sheehy has organized a number of 
clubs for the new season: The Beverly <As- 
sembly, the Beverly Junior Dancing Club, The 
Wednesday Assembly for adults; and the Bev- 
erly Cotillion for young people, who held their 
first party in October. 


Katherine Dunham and her Dance Company 
were such a sensational success in their first 
Los Angeles concert that they gave four re- 
quest programs at the Biltmore Theater on 
Oct. 30, 31 and Nov. 1. 

Late in November they will open for an ex- 
tended engagement at the newly opened Troca- 
dero Cafe in Hollywood: and on Dec. 3, Miss 
Dunham with 4 percussionist from her com- 
pany will ‘give a lecture at the University of 
California at Los Angeles on Anthropology and 
Music; and a concert there on Dec. 9. 


On November 14, May O'Donnell and José 
Limon will give a concert at the University of 
Southern California in Bovard Auditorium. On 


Nov. 15, they will give master lessons; and 
Ray Green composer-accompanist, will lecture 


on Music for Modern Dance. 


Nico Charisse presented a group of his 
dancers in a theatrical Rhumba, including 
many authentic steps and movements acquired 
from his research in this dance form, at the 
Paramount Theater in Los Angeles. They were 
so well received that the group was held over 
for a second week. . 


Fanchon and Marco long identified with 
theaters in Los Angeles have taken over the 
El Capitan Theater in Hollywood, and_ will 
operate it as a picture and presentation house 
beginning just before Christmas. 


The W.P.A. Symphony Orchestra in Los 
Angeles presented dance concerts during # 
summer series, and they proved such a su 
cessful innovation that they have decided to 
continue them throughut the winter. 

Doris Niles and Serge Leslie opened the 
series on Oct. 21, and Lester Shafer and Carla 
Nilson followed them on Nov. 4. 

Carmen Samaniego in a program of Spanish 
dances will appear with the orchestra on Dec. 
2. Arrangements have been made for the ap- 
pearance of Virginia Johnson and her group, 
who will be followed by others. 


(Continued on page 31) 


ff, for the 
Discriminating 


send for catalogue 


147 W. 46 St., N.Y.C. L Pi | ' 
BR 9-2738 aa 


Every Dancer Wants One 

Gold, Silver, and Bronze Plaque Pins, Stock 2 Color 

Enamel Class Pins, Bracelets, and Medals . . . all 

can be had with either Ballet Emblem, Couple Dancing 
Emblem, or Tap Dancing Emblem. 

Use Them as Prizes. Boost Interest and 
Attendance. Wonderful Advertising. 
write for illustrated folder and price list 
RESKREM SILVER MFG. CO. 

872 B’way New York, N. Y. 


You are being DRUGGED 


~@ Do you know what the leading 


_ The Tobacco Control League, Inc. 


@® DANCERS, do you realize what 
you are doing to your body when 
you smoke cigarettes? ° 

@ Do you know the facts about the 
drugs and chemicals that are 
ADDED to cigarette tobacco? 


medical authorities of the coun- 
try have to say in answer to 
these and many more questions 
about the tobacco evil? 

For FULL information on ALL aspects of the 


Cigarette Problem send ten cents in coin or 
stamps for booklet ‘“‘The Cigarette Racket” to 


250 WEST 57 ST. NEW YORK, N. Y. 


A CHARMING RESIDENCE FOR 


IN NEW YORK 


If you’re planning to live in 
New York this year, you'll ap-s 
preciate the prestige of this fine 
| address and the economy ofthis’ 
| distinctive hotel. Six lounges. ‘$s 
Five sun decks. Music Studios. ‘$ 


Complete social programs. 
Women’s swimming pool, gym- 
nasium and “Contour Corner” 
for body conditioning. 3 popular 
priced restaurants. 


* 
1200 ROOMS WITH BATH 
Many floors reserved exclusively for women 
WEEKLY— Single Rooms from 
~ Double Rooms from $16 $12 


DAILY—$2.50 single. . $3.50 double 
Special Floors and Rates for Students 


HEACQUARTERS FOR 
AMERICAN WOMANS 


HOTEL 


353 WEST 57th STREET @ NEW YORK 
John Paul Stack, General Manager 
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STUDENT and STUDIO 
(Continued from page 30) 


On Oct. 9, Veloz and Yolanda danced at 
the Civic Auditorium in Pasadena for the 
benefit of the Huntington Memorial Clinic. 


Maurice Kosloff has changed the policy of 
his studio from one of all-round theatrical 
training to concentrating especially upon 
dance, particularly in its relation to motion 
pictures, with special courses designed to pre- 
pare dancers for this field. 


Elise Rieman doubled in all of the dance 
sequences of “Tonight Belongs to Us” for Lor- 


etta Young who plays the ballerina in the pie- 


ture. 


On a program commemorating Columbus 
Day given at the Hollywood Community Sing, 
sponsored by Las Fiestas de las Americas, the 
voyages Columbus made to the western hemi- 
sphere were followed in chronological order, 
‘with Italian songs by Mary Lacasella, Spanish 
dances by Anita Camargo, Haitian songs by 
Leroy Antoine, Rhumba by Dorothy Babb. 
Trinidad was represented by Sir Lancelot and 
his Calypso Knights, the Mayas by Henry 
Martin in a reconstruction of an ancient Mayan 
ritual, and modern Mexico by a folk dance by 
the Club Ideal de Senoritas. Historieal com- 
mentary was by Dorathi Bock Pierre. 


* 
The Falcon Studios presented Edith Jane 


and her Dance Theater in the opening concert 
of the season on Oct. 25, 26. 


William Moffa and Jeannette Vallon danced 
an Apache number in the show staged by the 
Kate Crutcher Players ai the Wilshire Ebell 
in October. 

Mr. Moffa also announces that two well- 
known teams who are students of his are ac- 
tive in Southern California: The Velascos are 
appearing at the Biltmore Bowl, and Don and 
Beverly after dancing together for eleven years 
are taking time out to be married. 

* 

Southern California daneers were shocked 
to hear of the suicide of Jules Swart, one of 
the most respected and successful dancing 
teachers with his studio in Glendale. Ill 
health of some standing was given as the 
cause, 


STUDENT and STUDIO 
IN CHILE 


(Continued trom page 11) 


guests of the Municipality, but also up the 
coast practically to the Peruvian border. 

It was necessary for me to return to New 
York after the Chilean season. Our company 
embarked on an excellent small Chilean boat 
with two hundred head of cattle. Aside from 
this, the boat was practically their private 
vacht. It took nine days for them to sail from 
Valparaiso to Lima, Peru, while T was back 
in Washington after flying only two and one 
half davs from Santiago. 

Lincoln Kirstein 


K AMIN BooxsHoP 
announces: 


“MARTHA GRAHAM” by BARBARA MORGAN 
1329 6th Ave. at 54th, N.Y.C. Cl 5-7955 


NOT A FIRE SALE! 


Not a Liquidation Sale! Not 
even an Inventory Week Sale! 


@ Just plainly and simply a sale made 
possible by the fact that such great quan- 
tities of these fine books have been sold 
that the cost of publishing them has been 
completely absorbed. We can therefore 
afford to make the following group offer 
on these really worthwhile works on 


Dancing. 
List Prices 
Teacher’s Manual of Ballroom Dancing $2.50 
Dorothy Norman Cropper 


Dorothy Norman Cropper 
Story. of the American B-lIlct........ 1.00 

Ruth Eleanor Howard 


Walter Ware 


The Biography of Jack Manning .... 1.00 
Ruth Eleanor Howard 


all for . . . $5.00 


We also shall, of course, continue to sell at list 
price to those who prefer individual copies. 


no C.O.D.’s 


IHRA PUBLISHING COMPANY 
250 WEST 57TH ST. - NEW YORK, N. Y. 


S. ° 


Partial Contents 
Barre Work, Center Floor 
Work, Rhythms, Songs 

NOVEL CLASS IDEAS: 
Dolly’s Day, Rose Day, 
Beach Day 

DANCES & STUDIES: 
Clouds, China Dolls, Tinkling 
Tambourines, Bird Song 


And many others 
33.00 


PRICE 
Music Included 


113 W. 57 St. 


A New Baby Book 


exthbook for Tinies 
(Graded ) 


SONIA SEROVA. 


SCHOOL OF DANCING 


Technique of Toe Dancing 
(Revised Edition) 
GRADED TEXT BOOK FOR 
STUDENTS ON POINTES 


Contains graded technical combina- 
tions and 23 photos showing toe po- 
sitions. Explains care of feet, cor- 
rect development of a toe dancer. 


PRICE $2.50 


New York City 


THE GESTURE LANGUAGE OF 
THE HINDU DANCE 
By La Meri 


Columbia University Press says: 


Thix book, the work of an unquestioned authority, is the 
most, systematic, Illustrated account of the subject that has 
been published in any language for at least two thousand years. 


Ia Meri is a student of the dance in the fullest sense of the word. Like 
all good historians her quest for information has been m the direction of 
roots and beginnings. The relation of the Indian dance to Hindu culture ts 


NOVEMBER, 1941 


explained in terms of religion and philosophy for the purpose of showimg the 
extent to which this dance form has been woven into the life of these people. 
In this work the student or the reader will find a complete description and 


‘interpretation in pictures as well as in words of all the single-handed poses 


which can be said to constitute the alphabet of this gesture language. Ot 
double-handed poses there is no end to the coinbin: tions and varieties possible, 
so La Meri has selected, illustrated, and described those which she considers 
to be outstanding; those most frequently used; these necessary to make tts 
usage comprehensible to the western layman; and enough of them to give 
complete insight into this mode cof expression. : 


236 Illustrations Price $10.00 


Address all inquiries to the AMERICAN DANCER MAGAZINE, 250 West 57th Street, 
New York, N. Y¥. A six page, illustrated prospectus of this work explaining it in full 
detail will be sent to anyone upon request. Should you care to own this great work send 
ten dollars with your order, or the book can be sent €.0.D. if you wish. 
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“Dancing .. . 


Is My Business” 


by BERNARD JAY SHAW 


THe Prosrect or Martine List 


Number Two in a Series 


Speaking of mailing lists, I hold these truths 
to be self-evident: 


1. You can't sell iceboxes to Eskimos. 

2. You would, however, have a better chance 
of selling an icebox to an Eskimo if you 
knew that his wife’s given name was Wakki. 

3. The number of iceboxes you sold to Eski- 
mos, or for that matter to Turks or Gary, 
Ind., housewives, would be dependent on 
and in proportion to the number of names 
you had on your prospect list. 


In exposition of the above, is the following: 


1. Is your mailing list or prospect list com- 
posed of the names of the right people? 
When | say “right people” | am not re- 
ferring to their station in life. What I do 
mean is: Do they live in sufficiently close 
proximity to your studio? Can they get 


easy transportation connections? Do they 
have children of suitable age? Are they 


live prospects? 


Is your mailing list sufficiently personal- 
ized? Do you have the names and ages 
of the children and the school attended by 
them? Do you keep a record of their re- 
sponse to your telephone or other solici- 
tation ? 


that the teacher is trying to convey may be lost. 


l. Diaphragm in, weight on leit foot, chin up . 


foot well arched and pointed. 


2. Shift weight to right foot ... bend forward placing 
both hands on the floor simultaneously as near as 6. 
possible to the right foot, palms about nine inches 
apart and fingers outstretched .. . keep chin. well up. 
3. Straighten arms by locking elbows .. . at same time i. 
. both knees 


kick left foot to above head position . . 
straight, toes pointed. 


4. Elbows remain locked ... force back shoulders and 8. 
arch back at same time dropping leit leg over head : 


3 Have you exhausted all the possibilities of 
augmenting, correcting and improving your 
lists to date? 


The answer to all of these questions should 
be yes. If you can answer them in the af- 
firmative, you will have the best possible start 
in the direction of a high percentage of favor- 
able results from your advertising or solicita- 
tion effort. For the mailing list is the very 
lifeblood of this phase of your business. 
Whether you conduct the highest type of in- 
stitutional social dancing classes in a resi- 
cential community or have a modest studio 
in a small industrial town, the list is all-im- 
portant. 

One of the best sources of additional names, 
as most of you know, is the parents of your 
present students. School lists are also excel- 
lent. Forming a class with children of the 
same age, who know each other in school, is 
ideal and requires much less effort than is 
usual. Subscribe to all the school periodicals 
and watch your local newspapers for children’s 
social events, graduation lists and school pro- 
motion lists. Be relentless in) your pursuit 
of names, track down their addresses, and 
you will be repaid a hundredfold for your 


_ time and effort. 


While results are dependent in a_ great 
measure on the effectiveness and attractiveness 
of your solicitation or advertising effort) (to 
be discussed in another issue), the best mail 
piece or telephone talk in the world may suffer 


ACROBATICS ANALYZED 


The first of a series of progressive pictorial dissections of tricks used in acrobatic dancing. The purpose of these pic- 
tures is to help the teacher enable the student to visualize the fine points of tricks that “happen so fast” that much 


All poses by Doris Nielsen of the Jack Stanly Studio - 


All photos by Michael Kidd 
FRONT WALKOVER ; 
.. right 


to floor. 


to position 1. 


... toes pointed and knees still unbent. 
5. Same position 4 except that left knee bends and the 
pointed le/t toe approaches floor . . . chin still well up. 
Position of upper body same as 5... drop from 
toe to full left foot and start to shift weight... 
right toe still pointed and right knee still straight. 
Shift all weight to left foot by pushing forward with 
arms and bending leit knee... right leg parallel 


Left leg straightens and upper body is slowly raised 


the fate of the proverbial desert. rose if your 
mailing list is not right. 

I know a nationally prominent teacher who 
got exactly nothing in the way of results from 
a direct mail effort. Her mail piece was not 
only poor and ineffective but her mailing list 
was entirely wrong for the new activity she 
tried to launch. 

By contrast, another teacher enrolled forty 
per cent of her working list by a combined 
telephone and direct mail set-up. For the most 
part these children and their families heard of 
this teacher for the first time during this par- 
ticular solicitation campaign. Having school 
lists, this teacher was able to concentrate and 


personalize her effort. Many of the children 


readily joined the class, some of them unso- 
licited, because a number of their classmates 
and friends had already entered. 

Visualize the effect on a parent of the follow- 
ing in the initial telephone call: “Good morn- 
ing, Mrs. Jones, this is Sally Smith. I’m call- 
ing about your son, Henry. I am forming a 
social dancing class mainly for the eighth and 
ninth grade students of Whittier School. Some 
of Henry’s friends are planning to attend and 
I called to invite him, etc., etc.” : 

When you are through speaking to Mrs. 
Jones, note down her comments so that you 
can further personalize your call when you call 
her back. She will be pleased that you re- 
membered the conversation. Although you may 
have called hundreds of other people in the 
interim, you will be able to make this favor- 
able impression if you have made the proper 
brief notes. If Henry has to abstain from 
dancing because of illness, note that down too, 


so that you can personalize your call next 


season. 
By the use of such methods, I have had the 
pleasant experience of having a person whom 
| had never seen or met, greet me with, “Oh, 
yes, Mr. Shaw, how are you?” the second or 
third time I telephoned. : 
Moral: Weed your list, increase its size, 


And above all else—PERSONALIZE. 
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® You’re wise enough to look for ever better dance shoe 
values; and we’re wise enough to maintain constant re- 
search to give you dance shoes of ever better value. 

Leo’s has consistently been first with the latest; for in- 
stance, Leo’s latest 
development in finer 
toe shoe _ construc- 
tion . 


NYLON SILK TOE SHOES 


N041 Pink NYLON silk with durable everlast toe _ $ 
N0041 Pink NYLON silk with Hand Set Pleated Toe 


@ NYLON, that wonder yarn of extraordinary 
strength, has been combined with a pure silk face 
to produce a toe shoe of exceptional durability and 


beauty. 


Comparisons have been established that NYLON 
silk toe shoes have longer life than any ordinary 
satin toe shoe; that NYLON silk toe shoes keep that 


smart appearance longer. 7 


Yet—Leo’s NYLON silk toe shoes cost no more 
than toe shoes of comparable construction made 


from ordinary satin. 
4° 


Why delay? — Order Your Pair Now! 


ALL NYLON RIBBONS ATTACHED FREE 


Leo's Full Stock Is Complete ano Ready for Prompt Delivery 


Panne Satin Everlast Toe Shoes ............ $3.95 
Ballet Pumps—Full Elk Sole ................. 1.35 
Accordion Pleated Toe Ballets ........._.......... 1.95 
Economy Long Sleeve Zipper Leotards......... 2.45 


Economy Patent Leather Tap Shoes _......... $2.25 
Economy White Leather Tap Shoes ....._...... 2.50 
DeLuxe Patent Leather Theo Ties ............. 2.95 
1.25 


FOR FREE NEW CATALOG OF LEO FINER DANCE WEAR — WRITE DEPT. AD 2 


ADVANCE THEATRICAL SHOE COMPANY 


32 WEST RANDOLPH STREET 


Agencies Everywhere 


CHICAGO, ILLINOIS 


Branches Nowhere 


4 
= 
A WITH ) 
; 
4 — 
Mary 
6 


